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CT Interviews: Gianca

MICAHBETTENHAUSEN / SENIOR STAFF

Giancarlo Esposito, best known for his appearances on “Breaking Bad” and “Better Call Saul,” talked to the CT about his
experiences breaking the casting mold as a Black actor on Friday, Feb. 7, 2025 in Lower Strong.

BY NATALIE OPDAHL
NEWS EDITOR

This weekend, the Univer-
sity welcomed award-win-
ning actor Giancarlo Esposito
to Strong Auditorium as the
speaker for the annual Mar-
tin Luther King Jr. Comme-
morative Address. As part of
the introduction, Rochester
Mayor Malik Evans present-
ed a proclamation declaring

Feb. 7 as Giancarlo Esposito
Day.

Esposito, most well-known
for his role as Gus Fring in
television shows “Breaking
Bad” and “Better Call Saul,”
graciously partook in an in-
terview with the Campus
Times in collaboration with
students from ENGL 131:
Reporting and Writing the
News.

Why did you want to

give this speech and what
do you want to get out of
it?

I get a lot out of interacting
with people who perceive my
work and don’t know who I
am. So in part and parcel it’s
a way to get to know you, and
for you to get to know me.
‘Cause I think highly of edu-
cation. I went to a two year
school, I struggled to get the
education I wanted to get. I

rlo Esposito

would have gone further. So
I think education, for some,
is a privilege; for others it’s a
struggle and a challenge to be
able to make it there. I value it
highly, and so that’s why I've
come.

What do you hope stu-
dents take away from
your message tonight?
What will be the central
focus of your message?

My message is that of em-
powerment, of personal em-
powerment. [...] You grow
faster if you're faced with a
challenge, and if you have
desire, and if you commit
yourself to what you believe
you should be doing. [...] It’s
probably hard, as I would
imagine being in your family
of origin, and being steered
by your parents to do what
they think you should do. So
it’s sometimes difficult to find
out what you should do. And
so my major message is do
what you love to do.

Can you talk about the
challenges you’ve faced
in your career?

The challenges in the show
business are directly connect-
ed to talent, age, geography,
ethnicity, and so I've faced all
of those challenges in what
I do, because I came to this
country at 5 years old, basi-
cally as the product of a Black
mother and Italian father.
And so for the early part of my

career I posed as whatever I
needed to pose as to get a job.
And I furthered that more
when people assumed from
my name [...] that I was Spa-
nish, and that clued me in to
allowing myself to learn how
to be Spanish at a time when
there weren’t a lot of roles
for African American young
people. And so it allowed me
to develop a craft in another
ethnicity that I wasn’t.

So I learned to speak some
Spanish and to use a Spanish
accent and to have the idiom
of someone who’s Spanish.
[...] For years it was a con-
ventional casting system. So
there was a role on paper for
someone Caucasian between
the ages of 20 and 40, that’s
who they looked to cast. I
was one of the people that
started to break that mold
by screaming loud at ‘em to
say, “I deserve a shot at that
role,” because really that role
is colorless. [...] I had many
experiences that were pain-
ful, walking into a room of
completely white actors.

In this one case, they as-
sumed I was white from my
name. That’s because they as-
sumed I was Italian, and that
means someone who’s olive
skinned like my father, not
white American. And they
had to come up and say to
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Title IX gﬁ
fu

BY MARIAH LANSING
STAFF WRITER

The Title IX Office’s Mini
Grant Program, rolled out
this semester, aims to help
fund student-led events cen-
tering on the prevention of
and response to incidents of
sex- or gender-based mis-
conduct. The program will
provide financial awards of
$200 designated to fund pro-
gramming related to sex and
gender-based  misconduct,
boundary-setting,and healthy
communication on campus.

The Mini Grantsaretheidea
of Mace McDonald, a sexual
misconduct prevention edu-
cation specialist with the Title
IX Office who was inspired by
the mini grants sponsored by
the Paul J. Burgett Intercul-
tural Center for intercultural
programming on campus.

“The work that I do is real-
ly important to me, but our

office isn’t well positioned
to like, reach out to stu-
dents,” McDonald said in a
Zoom meeting with Campus
Times. “Unless a student has
a particular interest, there’s
no real reason for them to
come and speak with us.”

The Title IX Office is tucked
away deep within the Engi-
neering Quad in Taylor Hall.
McDonald hopes that the
Mini Grant program will en-
courage students to engage
with Title IXand the resources
available through their staff.

‘McDonald hopes
that the Mini Grant
program will encour-
age students to en-
gage with Title IX.’

Applicantstothe Mini Grant
program would preferably
have previous training expe-

rience with the Title IX Office
through a program such as
new member orientation or
co-sponsorships with Medal-
lion and other organizations,
such as the BADASS Bystand-
er program, McDonald said.
However, it is not required.

What is required for ap-
plications is that the pro-
posed programming should
promote the aims of the
Title IX Office, which Mc-
Donald describes as relat-
ing to sexual misconduct
with sex and gender equity.

The number of grants
awarded each application
cycle will depend on how
much funding is available
and the number of appli-
cants. Funding for the Title
IX Office comes from New
York State and federal gov-
ernments, as per Title IX of
the Education Amendments
of 1972. The goal of the new

Mini Grants is to put this
funding into students’ hands
to determine what program-
ming is needed on campus.

Current campus events
such as Take Back the Night,
Morado, and tarot self-care
nights could all be consid-
ered for funding, but the
Title IX Office is open to
other student proposals.

McDonald  has  their
own ideas of events which
could be eligible for fund-
ing under the Mini Grants.

‘"I ordered a bunch
of glow-in-the-dark
frisbees as swag for
the Title IX Office."”’

“I ordered a bunch of
glow-in-the-dark  frisbees
as swag for the Title IX Of-
fice, and I'm kind of hop-
ing somebody will want to

ce Unveils Mini Grants for
dent Programming

plan a consent and Ultimate
Frisbee event,” they said.

Anyone who is interested
in proposing Title IX-relat-
ed programming and dis-
cussing the Mini Grants fur-
ther can contact McDonald
through the Title IX Office
in Taylor Hall room 20, or
by setting up an appoint-
ment via Zoom. The Title IX
Office will also be present
at the LGBTQ+ Well-Be-
ing Fair Thursday, Feb. 13.

This semester’s applica-
tion deadlines are March
4 and April 1. Beginning
in Fall 2025, there will be
three application deadlines
per semester. The applica-
tion can be found on the
Title IX Office’s CCC page.

Lansing is a member of
the Class of 2025.
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me, “you know, we’re sorry,
but we didn’t expect you...” I
finished their sentence, “to be
Black.”

So I faced all of those chal-
lenges, and then realized that
all of those challenges were
really the challenge of me
surmounting how I thought
about where I belonged in the
business. [...] You can let the
world push you around and
mold you, or you can mold
yourself and then find a way
to reinvent yourself within
the world. And that’s a larg-
er challenge of your own. [...]
You have to believe in your-
self and be a self-starter to
be able to have an idea that
doesn’t relate to anything that
you are ethnically. Like that
doesn’t matter.

[...]

‘I was told many
times, '""You’re not
gonna make it."”’

I was told many times,
“you’re not gonna make it.”
I was an actor off-Broadway,
doing musical comedy [...] I
can still sing and dance, but
that’s not what I wanted to do
because I wanted to appeal
to a larger audience. What
is that larger audience? That
larger audience is film and
television. So I seek that out
at a time where I wasn’t see-
ing many images of people
who were reflected with dark
skin or mulatto skin who were
intelligent and smart. [...]

Many roles that I took ear-
ly in my career, I dumbed
myself down, because that’s
what I had to do. I played kill-
ers, and thugs, because that
was the expectation, and that
was the way for me to devel-
op that skill to be able to play
that. I was told by a manager
who I really endorse, I won’t
say any more, she said to me,
‘when you go in, don’t talk.’
Like just take the side and the

scene, but don’t say anything.
Like dont introduce my-
self, don’t say hello, don’t be
proper, don’t be a gentleman,
don’t say anything. Because
that’s your giveaway, you're
too smart, youre too intel-
ligent, and they don’t want
someone as smart as you. So
that was years of my life un-
til then I decided that I would
take a different route.

[...]

You’ve been open about
your struggles with men-
tal health. What advice
would you give to some-
one who may be strug-
gling with their mental
health?

I'd probably first say get
help. Slow down and get help.
[...] Mental health is really
getting in touch with [...] tak-
ing your own temperature,
every single day. Like I'm a
little depressed today, I don’t
feel quite good, I'm gonna be
funky, I'm gonna have an at-
titude. Let me try to fix that
before I have any interaction
with anybody. But that takes a
lot of self awareness. So what
I would suggest for mental
health stuff is to get profes-
sional help, to help you to
navigate and figure out what’s
going on with you. [...] Until
you figure out what’s going on
with you you can’t figure out
what you wanna do with the
rest of the world, right? Be-
cause that voice that’s speak-
ing to you becomes the devil.

‘Simple mantra: 1
am, I will, I can.’

There are things you can do
for that, I can tell you what
I've done — I'm a meditator.
That voice is always gonna
be there until you shut it off.
Your brain is like a comput-
er, it’s never gonna turn off
unless you shut it off. How
do you shut it off? That’s the
practice you need to learn.
[...] You go, whatever is gon-

na happen, it's gonna be
great. Simple mantra: I am, I
will, I can. But because we're
human, we feel like we have
all of the control. And we
don’t. There’s circumstance,
there’s life, there’s other peo-
ple. We're not alone in a little
bubble. Shit is gonna happen.

What has been your fa-
vorite or most meaning-
ful role or project that
you’ve done in your ca-
reer?

I just came here from
shooting “The Boys” in To-
ronto, I feel blessed. [...] I
love the role I'm playing now.
My favorite role is this role.
Because this role has some
kind of grounding in reality.
[...] I believe that people are
in service. I believe we think
we’re here to do it for our-
selves, and become rich and
be famous and all this other
jazz. But really underneath it
all it doesn’t matter. None of
it matters. The only fulfilling
thing in life that really mat-
ters is being in service to each
other.

‘It’s Rochester!
Look how beautiful
itis! Why wouldn’t I
come here?’

[...] ‘What are you coming
to Rochester for, to share
what?’ I hear that all over the
country, and I always wanna
go, ‘well, why wouldn’t I come
to Rochester? What’s wrong
with Rochester? [...] You
know what I'm saying? We
put a spin on things that we
bring to each other, and that
makes you feel like you're less
than enough. Rochester is
like Washington D.C.! It’s like
New York! It’s like Toronto!
It's Rochester! Look how
beautiful it is! Why wouldn’t
I come here?

Opdahl is a member of
the Class of 2026.

Giancarlo Esposito, seen here telling a joke and laughing during the CT's interview.
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New UR Chatbot
Released With More
Features Expected in

Coming Weeks

BY TEDDY ALMOND
PHOTO EDITOR

Despite the University’s
initial seemingly skittish re-
sponse to the use of AI, UR
has now started embracing
this advancing technology
through the release of its
own chatbot.

‘UR has now started
embracing this ad-
vancing technology
through the release of
its own chatbot.’

Last month, the University
released chat.rochester.edu,
a variation of the ubiqui-
tous ChatGPT licensed from
OpenAl, an American com-
pany known for developing
the GPT family of AI tools,
through a partnership with
Microsoft. This chatbot is the
University’s first main inter-
nal effort to provide GPT-40
to its faculty, staff, and stu-
dents.

This new chatbot is an in-
dependent system from the
larger, commercially avail-
able ChatGPT. This means
that OpenAI’s neural net-
work cannot access or train
on data gathered from the
University. This emphasis on
privacy was one of the main
driving factors behind the
University’s initiative to offer
the service.

The service comes with
some other privacy consid-
erations for affiliates. When
asked whether the Univer-
sity had access to students’
queries when using the chat-
bot, Associate Vice President
& Chief Technology Officer
Dr. Robert Evangelista told
Campus Times that Univer-
sity access would be limited
without legal permission. “If
we were given permission
[from] our legal counsel or
legal consul of outside en-
tities, [...] there’s ways
that it’s probably like one
or two people that could
actually get into the nitty-
gritty of the system and see
questions,” he said.

The chatbot is part of the
school’s greater “2030 Stra-
tegic Plan,” which the Uni-
versity describes as being
“focused on research excel-
lence, quality education, and
a forward-thinking vision.”

“[This] was our first whack
at it,” Evangelista explained.
“We know it needs to be
more robust and have all
sorts of other features and
functionalities. = The next
thing is [to] pull in files and

analyze [them].”

Currently, the features
included in the chatbot are
equivalent to the features
available in the free version
of ChatGPT. However, Evan-
gelista said that students can
expect more features, such
as file uploading in the next
few weeks.

In the near future, the Uni-
versity hopes to also include
image creation from text-
based prompts according to
Evangelista.

“[With] these features we
will be implementing, it will
be very similar to the OpenAl
ChatGPT,” he said.

‘Currently, the fea-
tures included in the
chatbot are equiva-
lent to the features
available in the free
version of ChatGPT.’

The current program uses
information from University
websites sourced from fall of
2024 — meaning that it can-
not actively search the web.
This leads to some addition-
al problems and constraints,
most notably ‘Al hallucina-
tions’ — when an Al program
invents information, accord-
ing to Evangelista. “Once in a
while, since it’s an older LLM
[Large Language Model], [it
can suffer from] hallucinat-
ing — you know, it’s just bad
data.”

To fix this problem, the
University plans to update
the language model with a
new and more updated ver-
sion.

With the introduction of
this new technology, there
are still many unknowns.
When asked what the Uni-
versity is doing to help ed-
ucate students on AI use,
Evangelista explained that,
currently, the University has
two subcommittees that are,
“working on training in the
education and what AI can
do, and how to understand
the risks.”

By the time 2030 arrives,
Evangelista hopes that the
chatbot will continue to im-
prove.

“When it comes to Al in
general,” Evangelista said, “I
hope that the tools are there
helping the researchers real-
ly come up with things that
are making the world better.”

Almond is a member of
the Class of 2028.
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The group organizing the expo sits around a table in Rettner Hall, looking up at the camera above them.

BY NARM NATHAN
SENIOR STAFF

Kalil Sykes and Joshua
Jung are creatives — musi-
cians, to be exact. A vocal
artist specializing in rap,
Sykes’ focus is songwrit-
ing, whereas Jung has been
producing alternative R&B-
styled tracks for over six
years.

The two met on campus
as first-year hallmates, and
both felt their creativity was
stifled by an environment
that prioritized academics.

‘Both felt their
creativity was stifled
by an environment
that prioritized
academics.’

“There was just an air of
dread over the campus for
the sentiment towards cre-
ativity,” Sykes explained.
“It was like, ‘you do school,
you do business, STEM,
dope. You paint? Do that
on the side, the big boys are
talking.” I always felt mad
offended by that.”

As they grew acclimated
to campus life, their desire
for community grew — a
community that shaped and
cultivated their passions. In
the fall of 2022, those efforts
culminated in the creation
of Rochester Producers &
Musicians (RPM), a group
designed as a space for cre-
atives to network, showcase,
and embody the creativity
integral to their identity.

The club originally only
offered music feedback ses-
sions before adding stu-
dent-run performances and
large-scale events. While
originally operating as an
affiliate of the Audio and
Music Engineering Society
(AMES), RPM officially

became its own organization
towards the end of spring
2024 semester.

‘Those efforts
culminated in the
creation of Rochester
Producers &

Musicians (RPM).’

“It seemed like we were
meeting a need in the com-
munity for an underserved
population of students that
created original art, spe-
cifically music and perfor-
mance-based art,” Sykes
said. “It was such a surprise
in the fall when we realized
[the success we had], but
there were questions over
how sustainable it would
be.”

While RPM fulfilled that
initial need for communi-
ty, the two realized how
their desire was universal.
As they developed relation-
ships with other creative
clubs, RPM began to under-
stand the potential for more
collaboration. Whether you
were a musician, a photog-
rapher, or a member of a
performing arts group, there
was a sense of creative pas-
sion that resonated. It was
that embodiment of passion
that Sykes and Jung sought
to cultivate amongst the
centers of creativity that al-
ready existed on campus.

“There’s all these differ-
ent creative pockets and
individual communities,
[and] they're like islands,”
Sykes explained. “They’re
really nice islands [...] but
nobody knows about them,
and along with nobody
knowing about them, all
the people who would want
to know about them don’t
have a big Hollywood sign of
knowing about the existing

creative community on the
University of Rochester
campus.”

That sentiment led to ef-
forts that culminated in the
Creative Expo: a network-
ing event designed to show-
case the various creative
clubs on campus, designed
to foster and empower the
passion that exists through
Rochester’s students.

“It’s really great seeing
other people with the same
mindset that we have go-
ing into things that we’re
passionate about,” Jung ex-
plained. “[The expo is] going
to be a really potent oppor-
tunity for creatives to flour-
ish, because there’s no com-
mon space for that yet. And
we're really hopeful that we
can make a change and real-
ly inspire people to innovate
going forward outside of tra-
ditional academic spaces.”

‘While RPM
fulfilled that initial
need for community,
the two realized how
their desire was
universal.’

In establishing the expo,
Sykes and Jung sought to co-
host the event with frequent
RPM collaborators, like No
Jackets Required (NJR),
and the AMES. By assign-
ing individuals with unique
talents and skill sets to roles
that would best showcase
their respective strengths,
the expo developed as a col-
laboration of diverse talents
and expertise. The event’s
main challenge was pre-
senting a united front while
simultaneously creating a
showcase that would echo
the honor and importance
that members each gave
their own work.

On the Need for a Creative EXpo

DAVIDXIE / CONTRIBUTING PHOTOGRAPHER

“One of the problems
that we ran into [at first]
was [defining] what con-
stituted a creative club,”
Jung explained. “Because
what we’re doing in being
the main organizers of [the
Creative Expo] was saying
that we’re okay with bearing
the weight of being repre-
sentatives of the [collective]
creative community for a
short period of time.”

‘The idea, for Sykes
and Jung, is to help
direct students toward
organizations that
would foster their
interests.’

The event, co-hosted by
NJR, UR’s Photo Club,
Logos, URTV, and Rochester
Design Hub, serves to in-
form the greater community
of how students create on
campus, with organizations,
resources, and informa-
tion meant for facilitating
creation. During the expo,
students will not only hear
from local alumni in creative
fields, but also from profes-
sor and filmmaker Pirooz
Kalayeh, who will be in at-
tendance as a guest speaker.
The session is intended for
those who are looking for
collaborators in the arts.

The idea, for Sykes and
Jung, is to direct students
toward organizations that
would foster their interests.

“If this succeeds, then
hopefully we’ll be seeing a
lot more creatives on cam-
pus actually being encour-
aged to have the confidence
to chase that project that
they didn’t think they could
do; or talk to that person
who they thought had really
cool portfolio work that they
wanted to collaborate with,

or gather a team together
for an idea that they thought
wouldn’t be possible,” Sykes
said.

For RPM, community is
what holds purpose — and
by establishing the Expo
with  community-building
at its core, their hopes re-
flect their greater desire to
embody the creative culture
they’'ve grown over their
own college careers.

‘For RPM,
community is what
holds purpose.’

“Everyone craves com-
munity. Everyone wants
people to be around,” Jung
explained. “A lot of people
don’t have friend groups. A
lot of people do have friend
groups, but they still seek
community, people who res-
onate with them deeply of
their passions. To create a
space for people to find com-
munity, cross-organization-
al community, that’s gonna
be really important [...] if
you have the same passions
as somebody in one club and
you’re in another club, you
can come together through
an event like this.”

“'"To create a space
for people to find
community, cross-
organizational
community, that’s
gonna be really
important.’”’

The Creative Expo will be
held Feb. 20, from 6 to 9
p.m. in Feldman Ballroom.
Those interested can visit
their Instagram, @urc.expo,
for more information.

Nathan is a member of
the Class of 2025.
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New Pre-Trial Date Set for
Expelled Students Charged for

BY ALYSSA KOH
ENGAGEMENT COORDINATOR

BY TEDDY ALMOND
PHOTO EDITOR

The four students arrested
for second degree felony
criminal mischief had a
brief pre-trial hearing at the
Monroe County Courthouse
downtown Feb. 4.

Back in November,
the University filed the
complaints against Jonathan
Bermudez, Naomi Gutierrez,
Samantha Escobar, and
Jefferson Turcios, who were
associated with plastering
‘Wanted’ posters around
campus accusing University-
affiliated staff and faculty of
anti-Palestinian actions.

At the hearing, the
prosecution asked for an
extension until the next pre-
trial date, which was granted.
The next date is set for April 1
— eight weeks from this most
recent hearing,.

These eight weeks will be
used to continue to gather
information from the
University.

“We are in the discovery
process, where the district
attorney’s office provides us
any and all evidence that has
been created as a result of
these allegations,” explained
attorney Safa Robinson, who
is representing Escobar.

According to New York
state law, all evidence found
by the prosecution must be
turned over to the defense
counsel. Examples of possible
evidence include police
reports, public statements,
and, notably, security footage.

‘All evidence found
by the prosecution
must be turned
over to the defense
counsel.’

The students are accused
of second degree criminal
mischief — a Class D felony.
This follows requirements
of New York state statutes
which require college
campuses to have written
rules that prohibit “any action

e ‘“Wa

T

or situation which recklessly
or intentionally endangers
mental or physical health” of
those on campus, according
to a statement released on
Nov. 19, 2024 by Chief Public
Safety Officer Quchee Collins
on behalf of his department.

‘The students are
accused of second

degree criminal
mischief — a Class D

felony.’
“While it's sad when
individuals engage in

criminal conduct that is
intimidating to  others
in classrooms and other
facilities that they need to use
while seeking an education or
going to work, enforcement
of the law is done for the
protection of the community
and in compliance with legal
obligations of the institution,”
Collins wrote.

‘"Enforcement of

the law is done for
the protection of the
community and in
compliance with legal
obligations of the
institution."”’

In New York state, to be
indicted with a felony, a
grand jury, which decides if
the accused will officially be
charged with a crime, must
convene.

“When somebody’s charged
with a felony but there has
not been an indictment, they
are just considered charged
by a felony complaint or
instrument or refusatory
instrument,” Robinson
said. “For now, our clients
are currently charged with
felonies, they have not been
indicted, so they are not
prosecuting this as a felony at
the moment.”

A Jan. 17 post on the
UR Students for Justice in
Palestine (SJP) Instagram
claimed that the students
have been expelled from
the University through the

ned’ Posters
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The Monroe County Courthouse where the pre-trials were held Tuesday, Feb. 4, as seen facing Northbound on Exchange Boulevard.

University’s Code of Conduct
violation procedures.
Disciplinary expulsion
permanently prevents each
student from applying for
readmission anywhere within

the University.
Currently, the felony
complaints are the only

pending charges the students

are facing.
This request was likely
made by the students’

attorneys due to a 2020
revision to New York State
Criminal Procedure Law
Article 245 (Discovery). The
Discovery laws established
accelerated deadlines for
sharing evidence within the
discovery process. For the
students, this would require
the prosecutiontoturnoverall
discoverable materials within
35 days after arraignment.
The changes to the Discovery
laws have had unintended
consequences, including
incentivizing the delay of
challenges in the Discovery
process to have cases thrown
out on technicalities.
Governor Kathy Hochul
proposed a  series of
improvements to the
discovery process Jan. 31. For
this case, one of the crucial

details in the governor’s
proposition clarifies that
prosecutors can  certify
compliance by disclosing

all evidence within their
possession, limiting the need
to wait on information that
requires a subpoena.

According to Robinson,
the extra time to gather
information will be utilized.
“The DA’s [district attorney’s]
office has been great about
getting us what we need and
what we’re entitled to,” she
said. “I think the hold up is
with the University.”

Koh is a member of
the Class of 2025 (T5).

Almond is a member of
the Class of 2028.

Sumud Debke Connects
Students Through the
Shared Culture of Dance

BY MARIA VARDANYAN
STAFF WRITER

One of the most unfor-
gettable parts of the Dinner
for Peace 2024 hosted by
the Student Association
for the Development of
Arab Cultural Awareness
(SADACA) was the
long-awaited entrance of the
newly formed Debke team.
They made their first appear-
ance at the event, spread-
ing their rhythmic beats
across the stage and into the
audience. Since then, the
group has developed into an
on-campus Debke team that
any student can join.

The Sumud Debke team is
the daughter organization of
SADACA. The word ‘sumud’
in Arabic means resilience,
and Debke is a folk dance
from the Levantine region.
The Debke team was first
dreamed up by SADACA
president, junior Sarah
Aljitawi, who learned the ba-
sics of Debke when she visit-
ed Jordan last summer.

The team’s choreographers
are Aljitawi and Maryam
Zalzala, former University
student and SADACA busi-
ness manager for the ‘23-'24
school year. Zalzala told the
CT that the two usually cho-
reograph the dances togeth-
er but Aljitawi usually leads
the routine. “She’s better at
teaching people,” Zalzala
said.

The Sumud Debke team
does mostly Palestinian
Debke — most of the moves
that the choreographers have
seen are Palestinian, though
they try their best to get a
good representation of oth-
er regional styles of Debke
as well. Part of the team’s
mission is representing Arab
culture appropriately and
“reclaiming things that have
been stolen from us in the
past,” Zalzala said.

The Debke Team has
weekly practices, usually on
Sundays from 12:30 to 1:30
p.m. The practices usually
happen in the Spurrier dance
studio, but the location
changes depending on the
availability of spaces.

One of the team members,
senior Jaydee Ortez, shared
that the practice feels a lot
like a friendly get-together,
“where your friends teach
you something new about
their culture.” Ortez appreci-
ates that she gets to meet and

Debke group performs in front of an audience.

spend time with people she
wouldn’t have met otherwise.

The team also performs at
different events, both on and
off campus. Beyond Dinner
for Peace 2024, the team has
performed at many events
including the University of
Buffalo Organization of Arab
Students’ Dinner last spring,
“Crossroads of Culture,”
“Sounds of Solidarity” last
fall, and “Fundraiser for the
4 and Gaza” in late January.

For the team, performing
is a great way to represent
Arab culture through dance.
Since “Sounds of Solidarity”
was a fundraising event for
the Lebanese Red Cross, the
Debke team’s performance
for the event used Lebanese
music and  traditional
Lebanese moves to represent
the culture. Zalzala men-
tioned that many people also
dance Debke at pro-Palestin-
ian protests since it is one of
the most representative as-
pects of Palestinian culture
and resistance.

The Debke team is made up
of a variety of students of dif-
ferent ethnicities and back-
grounds According to Ortez,
coming from a Hispanic
background that does a lot
of dancing, she sees many
parallels between Debke and
many of the dances she is
used to, especially with the
significant amount of foot-
work. She also gets to share
her own culture during rou-
tines, even finding linguistic
connections through the mu-
sic played at practice.

Zalzala emphasized that
everything that SADACA
does is for everyone, includ-
ing the Sumud Debke team.
There is no audition process
to join the Debke team, no
dance experience is required
and you don’t necessarily
have to perform if you join.
According to Zalzala, all of
the members had no Debke
experience prior to joining
the team, so all of the mem-
bers are learning together.

The team is also plan-
ning to host Debke-teaching
workshops for students on
campus. Anyone interested
in joining the team can fill
out the form in SADACA’s
Linktree.

Vardanyan is a member of
the Class of 2027.

MARYAM ZALZALA / CONTRIBUTING PHOTOGRAPHER
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Sex & the CT: Bridging the Orgasm Gap with Professor
Estrada

BY MARIAH LANSING
STAFF WRITER

Anonymous 18-year-
old straight male: “I’d
like a story regarding
the orgasm gap in het
relationships.”

This one is just for
you, straight 18-year-old
male. Solely because you
asked, this last Thursday
I sat down with Associate
Professor Marie-Joélle
Estrada, who has sever-
al years of research under
her belt along with 15 years
of teaching at UR in the
Department of Psychology.
Estrada’s research main-
ly focuses on romance and
hookup culture.

Notably, she is also one
of my predecessors: a for-
mer writer for the Sex &
The CT column and found-
er of “Ask Estrada,” a
sub-column responding to
requests for advice from
anonymous students on
campus.

For those who aren’t
aware, the orgasm gapisthe
rate of difference between
the frequency of women’s
orgasms compared to that
of men’s orgasms during a
sexual encounter, typically
associated with heteronor-
mative relationships. More
often than not, it’s com-
mon to hear about the or-
gasm gap in relation to the
lack of orgasms a woman
is receiving during sexual
encounters.

One key component to

bridging this gap is under-
standing the nature of the
orgasm itself. Professor
Estrada explains an or-
gasm to be “an involuntary
contraction of your genital
muscles and your pubococ-
cygeus muscles.” For such a
reason, the sensation of an
orgasm has been described
as involuntary, similar to a
sneeze.

So how do you know if
you’'ve had an orgasm?

“You know, if you have a
sneeze, there are reverber-
ations afterwards. There’s
a different feeling after-
wards,” Estrada said. “I
would argue it’s very much
like that. If you don’t know
if you've had an orgasm,
then you haven’t had an
orgasm.” If you haven’t
had an orgasm, it’s best to
start on your own. Estrada
recommends practicing
masturbation and reading
books on the topic, and I
would recommend tutori-
als from ethical pornogra-
phy sites (the type that are
typically behind a paywall
and geared towards wom-
en, such as Bellesa).

‘There are almost
endless ways of hav-
ing an orgasm, pri-
marily because every-
body is different.’

There are almost endless
ways of having an orgasm,
primarily because every-
body is different. But for

BRIDGET TOKIWA / SENIOR STAFF
women especially, Estrada
says foreplay is vital in
reaching orgasm with a
partner.

By foreplay, she doesn’t
just mean kissing for two
seconds before insertion,
like we so often see in me-
dia representations of sex.
Mainstream pornography
skips past foreplay, and
as Estrada says, portrays
women in “a permanent
state of almost-orgasm” be-
ginning at the first moment
of penile-vaginal insertion.

“Studies show that three
quarters of men are fin-
ished with sex within a few
minutes of starting, but
most women take 15 min-
utes or more to become
sufficiently aroused for an
orgasm,” Estrada says.

After foreplay, it is essen-
tial to remember that there
is no “right” or “wrong”
orgasm to have, and that
most women do not or-
gasm from vaginal pene-
tration alone. Whether or
not a woman can orgasm
from penetration is depen-
dent upon her specific set
of genitals, which are as
unique as a fingerprint.

“It’s typically what they
call the ‘rule of thumb,’ [...
Only if] there’s less than
a thumb’s-width between
the clitoris and the vagi-
nal canal, [...then] you are
actually getting clitoral

stimulation when there’s
only penetration,” Estrada
explained. Which makes
if you've learned

sense

anything from internet
memes in the past decade:
the clitoris is essential in
most female orgasms. If
you don’t know where it is
... Google is free. There are
many diagrams.

As Estrada explained it,
this is because the clitoris
is the only part of the fe-
male body that exists solely
for pleasure. It also means
that Freud sucked: he
spread the narrative that
orgasm from penetration
was “right” and clitoral
stimulation was “wrong”
— one that still persists in
some social circles today.

“I’'d argue most people
agree that an orgasm is an
orgasm,” Estrada said.

Your orgasm is right as
long as it is pleasurable
and consensual, it doesn’t
matter if it comes from a
penis, finger, vibrator, oral
sex, a little tickle at the
back door, or even some
nipple stimulation. As long
as your rocks are getting
off, it’s all good.

For our Yellowjacket cou-
ples that are reading and
may face an orgasm gap in
their relationship, or even
their casual hookups, have
no fear. You can bridge
that gap and bring your-
self, or your partners, more
pleasure.

For women, who are of-
ten on the lower-orgasm
side, it is important to
learn what is pleasurable
to you, and to be able to di-
rect your partner towards
this goal. Toxic masculin-
ity narratives have led to
the assumption that men
take control during sex and
know what is best, leav-
ing the women to be def-
erential and passive, said
Professor Estrada. But
this is a disservice to male
partners who are not mind
readers.

“Once you kind of putitin
those terms, like ‘you can’t
read my mind, the only
way we're going to have a
good time is if I tell you,”
Estrada said before con-
tinuing that, if you don’t
know what that takes, “it’s
like driving a new place
without a map, right? You
don’t know where you are,
you don’t know what you’re
doing — you’re probably

heading the wrong way!”

For the men, Estrada
suggests being open to
feedback from your part-
ner and checking in on her
often. Even if you think
you know how someone’s
body works, the same per-
son’s body can change
from month to month. Not
only that, try to prioritize
your partner’s pleasure.
The lack of focus on the fe-
male orgasm likely stems
from the belief that it does
not serve an “evolution-
ary purpose.” Estrada says
otherwise: “There’s an evo-
lutionary hypothesis that
suggests the female orgasm
was designed to help filter
out partners, like a posi-
tive reinforcement.” This
means that if a male part-
ner gave the female part-
ner an orgasm, it would tell
the female to return to said
male for more.

Guys, that means if you
make her cum, she’ll come
back for more. You're
welcome.

All in all, the bridge to
close the orgasm gapisbuilt
from communicating and
understanding your own
pleasure. Communication
is a two-way street, and it
is crucial for both partici-
pants in a sexual encounter
to speak up for their own
pleasure and check in with
each other.

‘The bridge to close
the orgasm gap is
built from commu-
nicating and under-
standing your own
pleasure.’

There are a lot of social
factors that have made this
harder for us, like unre-
alistic representations of
sex in the media and the
implicit assumption that
men hold innate sexual
prowess, but Estrada and
I left our meeting agreeing
with one key thing: Talking
about these issues is the
only way to solve the mis-
conceptions surrounding
the orgasm gap.

Lansing is a member of
the Class of 2025.
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Now is the Time to Stand for our Students: Diversity,
Equity, and Inclusion

EDITORIAL BOARD

In response to a recent
barrage of executive actions
taken by the new presidential
administration, the UR
President’s Office — in a Jan.
29 statement titled “Guidance
on Executive Orders” —told its
readers that the University is
closely monitoring changing
federal statutes, and outlined
their responses to the current
“fluid nature” of the political

landscape.

Contrary to its title, the
statement provides little
guidance on navigating

executive measures, on either
an institutional or community
level. One paragraph stood
out for its underwhelming

message and exceptional
incompleteness — the one
addressing inclusion and
equity.

‘The University has
an obligation to serve

the needs of the full
range of its students.’

The University has an
obligation to serve the
needs of the full range of
its students. In the wake of
recent discourse on the role
of Diversity, Equity, and
Inclusion (DEI) in education
and the workplace, it becomes
increasingly imperative to
understand what exactly DEI
is and aims to do.

Federal DEI initiatives,
notably Executive Order
13985: “Advancing Racial
Equity and Support for
Underserved Communities
Through the Federal
Government,” works to
institutionally promote equity
for people of color, religious
minorities, persons with
disabilities, and those facing
lack of representation from
poverty or rural residence
in the Department of the
Interior. Beyond support at
a national level, the impact
of these programs trickles
down to support and provide
advocacy  for  minority
individuals on academic,
social, and community levels.

But why do we need DEI
on an institutional level?
To understand why these
measures are in place, we
have to understand that bias
and discrimination, both
explicit and implicit, is far
from a bygone problem — it
permeates our communities
in often unseen ways,
manifesting in inequality that
is both hard to identify and
hard to address.

The concept of DEI
is often distorted and
misconstrued in the public
sphere — much criticism
hinges on a fundamental

misunderstanding of what
it aims to achieve. DEI is an

attempt to systematically
address these shortcomings;
perhaps an imperfect
solution, but far from

the blatant favoritism for
minorities that critics make
it out to be. As students,
DEI policies serve to ensure
that each of our identities —
ranging from race, ethnicity,
and gender, along with
social and political ideology
— are protected against
discrimination and bias. It
facilitates student advocacy
and preserves a sense of
safety in environments where
covert prejudice often arises,
especially for students who
come from minority and
systemically  marginalized
communities.

Having these policies
in place communicates
to students not just that
they are supported and
wanted, but that they have
a unique perspective to
offer the broader university
community.

Although the University
statement includes sections
on both “Inclusion and
Equity” and “International
Student Services,” it fails
to explicitly mention and
support minority students
affected most by recent
federal executive orders.
The simple exclusion of the
word diversity, particularly
in a statement discussing
DEI program dissolution,
is discouraging. Notably,
the President's statement
includes endorsements from
other departments, but not
from the Office of Equity
and Inclusion, a central
department concerning
overarching DEI policies.

‘The simple
exclusion of the word
diversity, particularly

in a statement
discussing DEI
program dissolution,
is discouraging.’

At a time like this, when
DEI is under attack, actively
uplifting the principle of
diversity and furthermore
acknowledging the diversity
of UR’s student body is
necessary to signify the
recognition and protection of
these students under federal
pressures.

When President Donald
Trump returned to office, he
immediately signed a series
of executive orders, one of
which intended to eliminate
DEI programs in the United
States. = The  statement
released by  University

officials reacted to many of
the executive orders, but
in the section specifically
addressing Executive Order
13985, wrote that “we are
committed to maintaining
an open-minded, respectful
community” and  that
“in accordance with our
obligations under federal
law, we will continue to
maintain that standard for
our community.”

‘In other words,
in line with federal
law, the University

has no obligation to
maintain standards
of diversity, equity,
and inclusion.’

This is  immediately
problematic: According to
federal law, DEI programs
now represent “illegal and
immoral discrimination.”
In other words, in line with
federal law, the University
has no obligation to maintain
standards  of  diversity,
equity, and inclusion. While
we understand that the
University receives federal
funding and has to follow
federal  regulations, the
University has an immutable

obligation to their diverse
body of students to ensure
their safety on campus.
Simply put, the statement
they released isn't enough.

Of course, the statement’s
negligible  impact  goes
beyond its words — or
lack thereof. Along with
the removal and deemed
illegality of DEI programs,
the Trump administration
hasrestructured Immigration
and Customs Enforcement
(ICE) guidelines to allow
agents on school grounds and
removed “TQ+” from federal
LGBTQ+ travel resources,
further creating an unsafe
environment for students
targeted or profiled by this

change.

The later-released
Federal Policy Changes
FAQ addresses ICE-related
policies and the office’s
original message directs

students to the International
Services Office (ISO) main
page for services with visa
updates, travel advisories,
and more. However, this
leaves a major gap for
students, particularly POC
and LGBTQ+ individuals,
who need both reassurance
of their safety and provided
support from the university

they attend.

The University’s Office
of Equity and Inclusion
website contains “A
Commitment  to ‘Ever
Better,” a short statement
on how the Office of Equity
and Inclusion is dedicated
to fostering diversity, equity,
and inclusion within the
Rochester community. This
University statement also
fails to outline their plans to
uphold diversity, equity, and
inclusion moving forward.

‘This University
statement also fails
to outline their plans
to uphold diversity,
equity, and inclusion
moving forward.’

Despite the continued lack
of a statement on behalf of
the University as a whole,
internal DEI committees
within departments, such
as Mechanical Engineering,
Brain and Cognitive Science,
the Writing Speaking and

Argument Program, and
other  University-affiliated
organizations  such  as
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Transgender Liberation: A Movement Whose Time Has

BY JAY KINDE
CONTRIBUTING WRITER

eslie Feinberg’s
1992 publica-
tion “Transgender

Liberation: A Movement
Whose Time Has Come”
explored how transgender
history can be used to in-
form activism. The pam-
phlet traced transgender
history across the globe,
from ancient Rome to the
present day. Feinberg pro-
vided this history in tan-
dem with a call for a trans-
gender rights movement,
encouraging solidarity
amongst people from all
movements against op-
pression. Yet, 33 years lat-
er, this message is more
important than ever.

In his first weeks back
in power, Donald Trump
rapidly ordered attacks
on the transgender com-
munity. On Inauguration
Day, Jan. 20 of this year,
Trump signed an executive
order declaring govern-
ment recognition of only
two sexes in order to “[de-
fend] women from gender
ideology” and “[restore]
biological truth.” Among
other effects, this has al-
ready ended the ability of
Americans to change their
gender markers on offi-
cial documents. This order
also bars imprisoned trans
women from incarceration
in female prisons, as well
as moving to end access to
medical gender transition
for prisoners.

That same day, Trump
revoked dozens of orders
from the previous adminis-
tration. A week later, Jan.
27, Trump signed an or-
der attacking transgender
people within the military.
Then, Jan. 28, he signed
another order restricting
gender-affirming care for
individuals under the age
of 19. Most recently, Feb. 6,
he signed an order barring
transgender women from
women’s sports.

In addition to the execu-
tive orders, dozens of pag-
es relating to the LGBTQ+
community were removed
from governmental web-
sites, including memori-
al pages dedicated to Nex
Benedict and Matthew
Sheppard, two individu-
als who were killed by an-
ti-LGBTQ+ hate crimes.
On Jan. 29, a memoran-
dum titled, “Steps to end
federal funding of gender
ideology,” ordered pub-
lic-facing government web-
sites to remove mentions
of “gender ideology” by
Jan. 31. Most noticeably,
“Transgender” and “Queer”
were removed from the U.S.
State Department Travel
Informational page, which
now only provides resourc-
es for “LGB” individuals.

These are only a portion

of the national measures
attempting to restrict and
police transgender exis-
tence in the last few weeks.
These executive orders
have already resulted in
restriction, panic, and un-
certainty. Hospitals have
preemptively barred trans-
gender youth from access-
ing care, gender marker
changes on passports have
been halted, their recip-
ients’ legal documents
held in limbo, and a trans-
gender woman in a Texas
prison was even instruct-
ed to change into “male
clothing.” The orders over-
whelmingly target trans
women, who are already at
higher risk of violence.

‘These executive
orders have already
resulted in restriction,
panic, and
uncertainty.’

On a brighter note, many
people are working to fight
these orders. A federal
judge blocked the trans-
fer of trans women into
men’s prison facilities, the
New York State Attorney
General declared that
stopping trans health care
would be in violation of
state anti-discrimination
laws, and numerous other
legal officials have stood
up to anti-trans legislation
across the nation. The new
administration needs to
know that these actions are
intolerable.

‘The new adminis-
tration needs to know
that these actions are

intolerable.’

It is important to docu-
ment these measures and
the actions taken to combat
them. As a student working
with historical archives, I
feel compelled to turn to
transgender history for a
path forward. It is some-
what simple to trace legal
and medical policies, even
as governments try to cen-
sor them. However, it is
more difficult to ascertain
how these policies tangibly
impact individuals. This is
where history comes in.

Over winter break, 1
presented my thesis re-
search at the American
Historical Association con-
ference. For most students,
it would be an obvious
choice to widely celebrate
this prestigious oppor-
tunity. However, as with
many factors in my life, I
have to consider simple
things with greater inten-
tionality. Why? My post-
er, “Vice Versa: Female to
Male Transsexuals Before
Transgender Liberation,”
leaves no question of the
topic. Publicly sharing my
work is in itself a political

Come Again

action. I was asked if I was
comfortable, in the cur-
rent situation, to be post-
ed visibly on social media
in association with my re-
search about transgender
histories.

I am not upset that the
question was asked, I am
enraged that it has been
made necessary. I should
spend my final semester
worrying about job appli-
cations and saying good-
bye to my friends. I have to
worry about everything my
peers have to worry about,
all the while burdened by
anxiety about my future. I
wake up questioning how
to maintain access to meds.
I ride the bus and debate
pursuing surgeries while
they remain legal. I scrib-
ble my assignments, men-
tally crossing off life paths.
I worry about all of this,
and I am one of the lucky
ones.

‘For every transgen-
der person like me,
there are countless
others with far less

safety and security.’

For every transgender
person like me, there are
countless others with far
less safety and security.
Visibility is a revolutionary
act; it is dangerous, taxing,
and complicated. Many
people cannot choose
whether or not to be visibly
transgender. I have levels
of privilege and anonym-
ity afforded to me by my
whiteness and my ability to
“pass” as a man. That’s ex-
actly why I refuse to stand
down. I would rather have
a target on my chest than
sit quietly while my friends
and I are erased from soci-
ety. So, to share or not to
share my research? For me,
there is only one possible

answer. I refuse to bow
out now. I cannot and do
not wish to hide that I am
transgender. As a student
of history, I cannot erase
my own.

I will continue to uncov-
er a portion of the long line
of trans people who have
lived before us. If we can
envision ourselves in the
past it will become easier
to act in the present and
forge a better future. In
this way, transgender his-
tory is vital to transgender
survival. The webpage era-
sure of Nex Benedict and
Matthew Sheppard reflects
what is lost if we forget our
histories. Not only do we
lose LGBTQ+ pasts, but
we forget the admittance
and condemnation of ho-
mophobia and transpho-
bia. We lose national mo-
ments of solidarity where
the world came together
in mourning and outrage.
Forgetting the past means
forgetting the hope so of-
ten born from disaster.

There are many things
that the transgender com-
munity needs to survive
right now. We need that
hope. We need medical
care, legal aid, friends, and
vigilance. Above all, we
need each other. Whether
it’s through protests, sup-
port groups, or history
books, connection and
community are essential.

Transgender identity was
not new: perhaps it began
33 years ago when Feinberg
named the liberation
movement, or 61 years ago
when the first U.S. gender
clinics opened, or in 1919
when Magnus Hirschfeld
founded the Institute of
Sexology. People have
medically transitioned for
over a century, and they’ve
identified outside the gen-
der binary for millennia
longer than we’ve labeled

JACOBWEINGARD / CONTRIBUTING ILLUSTRATOR

them transgender.

Trans history is woven
with strings of beauty and
joy, pain, and violence,
but most importantly, te-
nacity and perseverance.
Everyone has a role to play
in the fight for transgender
liberation, and now is the
time to step up. This is not
a moment for despair; it’s a
call to action.

‘Trans history is
woven with strings
of beauty and joy,
pain, and violence,
but most importantly,
tenacity and
perseverance.’

For anyone who feels iso-
lated, alone, and unprece-
dented, here are some plac-
es to start:

« Transgender
Warriors, Leslie
Feinberg

« Transgender History,
Susan Stryker

« We Both Laughed
in Pleasure, Lou
Sullivan

» Black on Both Sides:
A Racial History of
Trans Identity, C.
Riley Snorton

« How Sex Changed,
Joanne Meyerowitz

« A Short History of
Transmisogyny,
Jules Gill-Peterson

Editor’s Note: The dig-
ital version of this article

(on  campustimes.org)
includes hyperlinked
sources.

Kinde is a member of
the Class of 2025.
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University Health Services
(UHS) have published re-
sources and statements in re-
lation to diversity, equity, and
inclusion. Individual depart-
ment websites also provide
commitments and specifics
of how they each uphold val-
ues associated with aspects of
DEL

The University released
another statement, “Federal
Policy Changes: Updates and
guidance for the University
community,” Feb. 7 outlining
topics and frequently asked
questions for updates on im-
migration, research, and data

privacy and legal protections.
The released statement as-
serts, “While awaiting further
guidance from federal agen-
cies, the University will con-
tinue to comply with all state
and federal laws governing
our programs.” Although it
claimed to answer frequently
asked questions, the state-
ment did not provide any real
context for the University’s
plans to preserve DEL.

Student comfort and safety
is crucial to fully promoting
diversity, equity, and inclu-
sion — so when the University
has resources, why don’t they
promote them?

With the introduction of

recent executive orders re-
garding DEI, these changes
at the federal level will in-
evitably impact a variety of
groups on campus. A sense of
community and acceptance
is crucial at times like these;
students can visit centers
around campus to reach out
for peer and general support.

One resource is the Paul J.
Burgett Intercultural Center
(BIC) located on the third
floor of Douglass Commons,
which strives to promote cul-
tural awareness and bring a
sense of inclusion and equi-
ty to the University campus.
They host a variety of events
and workshops surrounding

issues of identity, diversi-
ty, and culture, ultimately
working towards a goal of
an inclusive campus. The
BIC offers an opportunity
to submit a bias incident re-
port and provides a space on
campus for collaboration and
conversations  surrounding
cultural and diverse identity
intersections.

Another resource center,
with a particular focus on
first generation, low-income,
and minority students, is the
David T. Kearns Center. In
addition to providing more
educational and academic
resources and opportuni-
ties, they offer events that

enrich the understanding
and knowledge of minority
backgrounds and provide an
inclusive and welcoming en-
vironment on the fourth floor
of Dewey.

It is important to note that
these are not the only re-
sources available on campus
to support students; rather,
there are a multitude of de-
partments to explore, includ-
ing UHS and ISO. As federal
law continues to change in
the upcoming months, don’t
hesitate to contact resources
on campus or join or build
a support network amongst
peers to get through these
changing times.

The Editorial Board is an Opinions article representing the view of the Campus Times, co-written by Editor-in-Chief Emmely Eli Texcucanoj; Publisher
Sherene Yang; Managing Editors Alex Holly, Maya Brosnick, and Helena Feng; Opinions Editors Eva Naik and Addison Baker; and Editor-at-Large

Natalie Opdahl.

Congestion Pricing: Not As Good As It Seems

BY TEDDY ALMOND
PHOTO EDITOR

ongestion pricing has
been implemented in
many cities around
the world. Newest to the club,
as of early January, is New
York City.
Manhattan has always been
a hotspot of commercial ac-
tivity. Millions of people enter
and leave the city each work
day. Many of them now face
yet another tax.

‘Millions of people
enter and leave the
city each work day.
Many of them now
face yet another tax.’

The basic idea of any con-
gestion pricing scheme is
to toll drivers for entering a
specific, predefined area, in
order to simultaneously re-
duce congestion and air pol-
lution as well as raise funds
for public transportation.
The Congestion Pricing Zone
in New York affects those
entering lower Manhattan
at or below 60th Street, al-
though excludes those us-
ing the highways around
Manhattan’s coast. Currently,
anyone entering this zone be-
tween “peak hours” — 5 a.m.
to 9 p.m. on weekdays and 9
a.m. to 9 p.m. on weekends
— with few exceptions, is
subject to a $9 toll on their
E-ZPass, the company for is-
suing toll-readable transpon-
ders for motorists.

However, this is not the
only toll faced by commuters
entering the city. Motorists
entering from New Jersey al-
ready pay a toll of about $16
to enter Manhattan. If you
take the George Washington
Bridge, you will be charged
an extra $9 should you enter
Lower Manhattan, resulting
in a total of $26. In order
to shave $3 off your com-
mute, you can take either the
Lincoln or Holland tunnel.
There is no additional toll
during Congestion Pricing
Hours other than the base of
$9 applied to motorists us-
ing the Brooklyn, Manhattan,
Williamsburg, or 59th Street
bridges.

Prior to the toll’s rollout, the

Metropolitan Transportation
Authority (MTA), the orga-
nization responsible for the
city’s public transportation,
said that the proceeds from
the toll — estimated by The
New York Times, more than
$500 million yearly — would
go to the city’s public transit.

I lived in Manhattan for the
first 10 years of my life, be-
fore I moved to New Jersey.
I understand both sides of
this aisle: When living in
Manhattan, like nearly all
New Yorkers, we never used a
car to get around the city and
thus would never have paid
the congestion toll. However,
now, living in a place where
having a car is a necessi-
ty, I begin to see a different
perspective.

‘Living in a place
where having a car
is a necessity, I begin
to see a different
perspective.’

I commuted from my
hometown to Hoboken (di-
rectly across the river from
Manhattan) on New Jersey
Transit (NJT) trains for high
school. The NJT system shut-
tles millions of commuters to
and from New York each and
every day, along the same
routes I took to Hoboken.

Those familiar with NJT
know that their service is ri-
diculously below standard:
There were countless times
that I was late to school be-
cause of lengthy delays, train
breakdowns, cancellations
(leaving me stranded tem-
porarily in Newark), missed
connections — often because
of the aforementioned de-
lays — rude conductors, and
any other inconvenience you
could think of.

‘There were

countless times that

I was late to school
because of lengthy
delays.’

It is no shock that NJT
is underfunded, and while
the MTA pledges to make

their transit more reli-
able, there has not been an

accepted funding offer for
New Jerseyans.

There is another issue:
NJT doesn’t go everywhere.
Many towns don’t have train
stations and lack even in-
direct service to midtown
Manhattan. There are count-
less people who rely on their
cars to get to work. While it
works for some to drive to the
nearest town’s train station,
for others, it makes no sense.
Take Bernardsville for exam-
ple: They don’t have working
train service on the weekends
due to maintenance and when
they do, the trains come in-
frequently. If the town’s res-
idents wanted to get into the
city, they would have to sit in
traffic on a bus or drive nearly
30 minutes to a nearby town
only then to get on a train that
would take another hour. For
some, there is no reasonable
alternative to driving,.

‘For some, there
is no reasonable
alternative to driving.’

It's not that congestion
pricing doesn’t work — it
has worked, just not for New
Jersey. In 2003, London be-
came one of the first cities to
implement a congestion pric-
ing zone. This decision was so
impactful that it would go on
to inspire the MTA’s model
for New York congestion pric-
ing more than 20 years later.

However, the key difference
has been its implementation:
Prior to starting the conges-
tion price zone in London,
Transport for London (TfL)
invested heavily in its transit.
Specifically, it reinforced its
bussing capacity. Before toll-
ing drivers, TfL. added more
than 350 buses to its circula-
tion as well as a 23% increase
in service. By 2000, TfL re-
duced car travel into London
and increased bus ridership
by 25%, all before the conges-
tion charge was even intro-
duced, according to an article
by Transit Center.

The MTA, on the other
hand, has only made vague
promises such as adding
“hundreds of new electric
buses” or “accessibility im-
provements at over 20 sta-
tions” — none of which had

been done before pricing
went into effect.

Because Upper Manhattan
above 60th Street does not
have a congestion charge,
many drivers are parking in
residential  neighborhoods
in the Upper West Side near
subway stations and then
taking public transportation
for the final leg of their com-
mute, according to a report
by ABC’s Eyewitness News.

“People in those neighbor-
hoods say commuters are
taking up all the spots and
creating even more traffic,”
said Waddit Cruz, a doorman
on the Upper West Side.

Some New Yorkers have
even seen things get heated,
as Richard Coleman, a NY
elevator mechanic, explained
to ABC: “While I'm parking,
walking away from my car,
I see the people arguing and
bickering over spots.”

In spite of these issues with
the program, at the end of
the day there is still one issue
with Manhattan traffic: too
many cars. In just the first
month of its implementation,
the program seems to be suc-
cessfully curbing that issue.

According to CBS News,
“the MTA says travel times
have improved in the
Congestion Relief Zone by
as much as 59% during peak
afternoon hours. Officials say
traffic patterns indicate more
drivers are shifting to off-peak
hours, as the plan intended.”

While there are benefits to
the congestion pricing plan, I
feel that it unfairly penalizes
out-of-state commuters for

simply going to their jobs, es-
pecially those who are already
paying high tolls to use the
Hudson River’s bridges and
tunnels. At the same time,
I feel that the MTA forgets
about New Jerseyans’ needs.
Steps, like those in London,
should have been taken be-
fore introducing the toll.

‘The MTA needs
to get a grip on the
crime on its subways.’

I also believe that the MTA
needs to get a grip on the
crime on its subways: When
rolling out a program that
incentivize users to take ad-
vantage of public transporta-
tion, having three stabbings,
someone shoved under an
oncoming train, and a fire set
on a sleeping woman all in
one month is not a good look.
For the CEO of the MTA to
suggest that fears of taking
the subways were “all in peo-
ple’s heads,” is a slap in the
face of the people who have
experienced the very real con-
sequences of the MTA’s pub-
lic safety failures.

Congestion pricing is a
promising idea, and I have
no problems with it in and
of itself, but the MTA should
have expanded its service and
responded to its underlying
safety issues before pushing
people into its system.

Almond is a member of
the Class of 2028.
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NY traffic heading Eastbound across the George Washington Bridge.
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Congestion Pricing is Clearly the Way to Go

BY MAYA BROSNICK
MANAGING EDITOR

an. 5, 2025: a day that

will live in infamy.

Well, not quite, but
you wouldn’t know it from
the explosion of social media
and press critics prophesying
the end times for small
businesses and low-income
commuters in response to
the start of congestion pricing
in Manhattan. A little over
a month later, the data has
proved the exact opposite:
Congestion pricing is good
for commuters and residents
alike.

Congestion pricing is a toll
applied to those entering
a predefined area of a city.
While New York is the first
American city to implement
a congestion pricing plan,
many European and Asian
cities, such as London and
Singapore have already done
So to great success.

The initiative works by
scanning vehicles entering
Manhattan at or below 60th
Street, and applying a charge
based on the type of vehicle
and time of day. Per the MTA,
cars are to pay a once-daily
toll of $9 between 5 a.m. and
9 p.m. on weekdays and 9
a.m. and 9 p.m. on weekends.
In off-peak hours, the charge
will be $2.25. Charges for
other vehicles range from
$4.50 to $21.60.

Though the concept of
congestion pricing in NYC
dates back to 1959, the most
recent iteration of the tolling
procedure was first proposed
in 2017, when then-Governor
Andrew Cuomo needed a
plan to improve the subways.

The plan was, and is, that
the money collected from
congestion pricing will go
to the MTA, which will use
the money to improve public
transportation across the
metro. The toll is projected
to bring in $15 billion, all
of which will go toward
improving NYC’s subway,

commuter rail, and bus
systems.

The projections showed
that congestion pricing

would work; now, so does the
data. In the first 12 days of
congestion pricing, there has
been a 55% drop in crashes
and a 51% drop in injuries as
compared to the same period
in 2024. While this only
reflects a small sample size
and the data does not account
for variables such as weather,
the drop is undeniably an
early sign that congestion
pricing is keeping the city’s
streets safer.

‘Only two percent

of the city’s outer
borough residents in
poverty would be asked
to pay a congestion

fee in their daily
commute.’

More than just safety,
congestion pricing is also
keeping the air cleaner.
Before implementation, the
consequences of the current
congestion pricing plan
were extensively studied,
culminating in a more than
900-page report detailing
environmental impacts of
the toll. The report found
that congestion pricing
would decrease air pollutants
such as carbon monoxide,

nitrogen dioxide, benzene,
and particulate  matter,
which have all been linked to
severe health problems such
as heart disease and certain
cancers. While the predicted
reductions in chemicals are
greatest inside the congestion
pricing zones, other areas of
New York and New Jersey are
expected to see reductions in
air pollution as well.

A common argument
against the implementation
of congestion pricing is that
it will disproportionately
impact low-income New
Yorkers, but that isn’t true.
According to a study out
of the Community Service
Society, only two percent
of the city’s outer borough
residents in poverty would
be asked to pay a congestion
fee in their daily commute.
Meanwhile, the other 98%
would benefit directly from
increased funding for public
transportation. All 100% will
enjoy longer, healthier lives,
with faster commutes and
less risk of losing loved ones
to traffic accidents.

The city also offers low-

income residents a 50%
discount after their first
ten peak period trips in a
calendar month, and drivers
coming from New Jersey
will receive a $3 credit if they
enter through the Holland
or Lincoln tunnels using an
E-ZPass during peak hours,
reducing the toll to $6.

Another popular argument
is that congestion pricing
will  negatively  impact
small businesses, as the toll
discourages people from
driving into the city. In reality,
congestion pricing eases
the immense traffic burden
that costs New Yorkers $9.2
billion dollars annually in
delays, according to a study
conducted by HDR for the
Partnership for New York
City. More than that, most
of the people patronizing
Manbhattan’s small businesses
are either commuters, who
still have to come to work, and
residents, who aren’t going to
leave the borough just to buy
a sandwich.

While there’s no way to

MARY JERRED/ ILLUSTRATIONS EDITOR
know if the early positives
from congestion pricing
will continue, what we've
seen throughout the first
month is a strong argument
in favor of the initiative.
I'm from Manhattan, and
I know I'm sick of delayed
buses and trains. Beyond the
data, the same social media
channels that prophesied
our congestion pricing doom
a month ago are now full of
people posting recordings of
their commutes made faster,
smoother, and more pleasant
by the toll. Most of the cities
that have implemented
congestion pricing have
followed the same pattern:
backlash before it starts,
followed by support once the
effects begin.

New York is on its way
to safer streets, cleaner air,
and higher quality public
transportation. Congestion
pricing works, and I, for one,
hope we’re allowed to keep it.

Brosnick is a member of
the Class of 2027.

The Steep Price of Health and Wellness

CHARLOTTE HENNESSEY
CONTRIBUTING WRITER

en scrolling
through media
platforms  like

Instagram or Pinterest,
youre likely to land in a
collage of lush salads, ex-
orbitantly-priced smooth-
ies, and attractive individ-
uals sporting the latest and
greatest workout attire.
Weekly Pilates classes and
juice cleanses have become
the norm: “Integrate these
recipes into your daily diet,
or purchase this sports bra,
and you, too, can lead a
healthy lifestyle.” This clas-
sically white, upper-mid-
dle-class depiction seems to
be what our society deems
to be the ultimate beacon of
health and wellness.

Most who perpetuate such
idealistic living will preach
their lifestyle as one they’ve
adhered to with sheer deter-
mination. While striving to
care for their physical and
psychological health may be
admirable, media consum-
ers would be remiss if we
failed to recognize the socio-
economic privilege that has

allowed influencers to prac-
tice their healthy habits.

When behind-the-scenes
managers and on-the-scenes
content creators choose to
market a healthy lifestyle as
one everyone can and should
strive to attain, they neglect
to acknowledge the reality
many Americans face. As
of 2024, 30% of American
households reported liv-
ing paycheck-to-paycheck.
When funds are limited, the
focus shifts towards daily
survival . In these instanc-
es, preferences are ignored:
The primary concern is ac-
quiring satiable meals — not
ones most free of preserva-
tives and trans fats.

‘These issues are cy-
clical and systemic in
nature.’

When we glance into pov-
erty-stricken communities,
those struggling with obe-
sity, diabetes, asthma, and
mental health conditions,
we ought to understand that
these issues are cyclical and
systemic in nature. They are
not personal choices, and

they certainly are not an in-
dividual’s fault.

“Food deserts” are urban
neighborhoods which lack
feasible options for nutri-
tious foods; with nearly
20% of its population liv-
ing below the poverty line,
Rochester is a perfect exam-
ple. Taking a ride along the
University’s Orange or Blue
shuttle lines reveals streets
flanked by corner bodegas
and fast food restaurant
chains — not exactly Whole
Foods or Trader Joe’s. These
options provide low-income
families with an affordable,
quick, and filling meal, often
within walking distance of
one’s home. It makes sense,
then, that residents would
return to those establish-
ments — despite them being
known for highly processed
meals — time after time.

At UR, many of us strive to
pursue futures in public ser-
vice, whether through med-
icine, technology, or policy.
As a future part of America’s
public health efforts, the re-
sponsibility to meaningfully
help break these cycles falls
on us. We can only forge

A | | /

change if we accept and ap-
preciate the bigger picture
— one in which not every
person is dealt the same
deck of cards. Instead of
shaming others for not epit-
omizing stereotypical health
and wellness, we must meet
every individual where they
are at. Doing so will allow us,
the future public servants of
America, to provide care to
patients or advocate for new
policies that help a variety
of individuals, not just those
from socioeconomically
privileged backgrounds.

As we march confidently

>
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to graduation and beyond,
we must recall: Contrary
to what mainstream media
may convey, being “healthy”
isn’t just a commitment to
bettering one’s well-being —
it’s a luxury that comes with
a price tag not many can
afford.

Hennessey is a member of
the Class of 2025.
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An End to the
Madness

BY JAKE SCINTA
CONTRIBUTING WRITER

n September 2023,
Ianti-Black vandalism
was found at Schlegel
Hall at the Simon Business
School. You probably haven’t
heard about it, because no
arrests were made, and the
University hasn’t put out any-
thing regarding the incident
since October 2023. National
and international media were
dead silent.

‘National and
international media
were dead silent.’

Meanwhile, four students
currently face expulsion
purely because they forced
the administration of the
University of Rochester to
face accountability for their
own action — a grave crime
indeed. This was the harsh-
est possible response avail-
able after their cynical bid to
pull the FBI in on hate crime
charges failed. From the fall
semester to now, the ad-
ministration’s actions prove
that the University will stop
at nothing to ruin these stu-
dents’ lives. At the very least,
the punishment far exceeds
the crime. At most, there is
no crime worthy of criminal
prosecution. Either way, the
administration continues
to stamp out student voices
pleading with the University
to sever its ties with the Israeli
apartheid regime.

‘Either way, the
administration
continues to stamp

out student voices.’

The discrepancy in official
responses to these incidents
has nothing to do with hy-
pocrisy in how the University
handles discrimination and
hateful messaging. They do
not care about discrimination
or hateful messaging at all;
instead, the apparent con-
tradiction only demonstrates
the University’s true priority:
snuffing out all who challenge
them. Anti-Black racism does
nothing to bruise the admin-
istration’s ego, but the ‘want-
ed’ posters do. The posters
dare them to be better, to up-
hold the mission they claim to
hold so dear.

‘Anti-Black racism
does nothing to bruise
the administration’s
ego, but the "wanted"
posters do.’

MARY JERRED / ILLUSTRATIONS EDITOR

Antisemitism — a real
and serious problem in nu-
merous spaces — holds no
significance to this adminis-
tration beyond its utility in
slandering and suppressing
student dissent. For yet more
evidence of their dedication
to suppressing student voic-
es over actually protecting
Jews, you need only read the
absurd and insulting protest
policy implemented at the
start of the year.

‘You need only

read the absurd and
insulting protest
policy.’

My admissions essay to
the University wasn’t fan-
tastic, much like most of my
writing at age 17, but there’s
still value to be found in it.
In my acceptance letter, the
University quoted my writing
back to me. It was about the
necessity to push the fron-
tiers of social progress. I got
into this university on the
message that human history
is a story of gradual emanci-
pation and constant progress,
and the warning that we all
suffer if that progress is re-
versed. Such a message fits
well with the professed objec-
tives of MELIORA, which in-
cludes equity, integrity, open-
ness, respect, and — perhaps
most relevant to today — ac-
countability. Every day of its
relentless campaign against
pro-Palestinian student voic-
es, the University signals it
is far happier to take my tu-
ition than my message, and
its own message as well. With
the Musk and Trump regime
now officially in power, it is
ever more necessary that in-
stitutions like the University
of Rochester stand firm in
opposition rather than fall
into compliance with their
impending crackdowns on
the rule of law, Constitutional
rights, and this country’s re-
maining democratic institu-
tions through the use of ex-
ecutive orders. If we do not
push this University to be
“Ever Better,” they will fall in
line, just as they have done so
far with regards to pro-Pales-
tinian student activists. The
administration hopes to plug
its ears until all the noise goes
away. Don’t let them.

Scinta is a member of
the Class of 2025.

The Issue With Renaming the *Gulf
of Mexico’ to ‘Gulf of America’

BY VICTORIA IGHODARO
CONTRIBUTING WRITER

n President
Trump’s first day
in office, he signed

a number of executive or-
ders, but the most laugh-
able was the renaming of the
Gulf of Mexico to the “Gulf
of America.” The goal of this
move, according to his ad-
ministration, was to honor
American greatness. Still,
the political implications
of this move raise serious
questions about its intent
and impact.

First, it’s worth noting that
the name “Gulf of Mexico”
has been in use long before
the United States was found-
ed. To arbitrarily rename it
as the “Gulf of America” is
not only odd but downright
insulting to many people —
especially in Latin America.
The renaming of such a his-
toric body of water can thus
be seen mainly as a political
power play, a way to rein-
force U.S. dominance in the
Americas.

“America” is a complicat-
ed term. I can describe both
North and South America
together (the “Americas”),
but often is used to refer
specifically to the United
States. And this seems to be
the intention of our current
President — therefore, re-
naming the Gulf of Mexico
to the “Gulf of America”
appears to be an attempt to
minimize the shared iden-
tity of the entire continent
by reinforcing the idea that
the U.S. is the center of the
Western Hemisphere.

This has long been a point
of contention for many Latin
Americans, who already feel
uneasy with the U.S. ten-
dency to claim “America”
as a shorthand for just the
United States. To them,
it’s a slap in the face to ev-
ery country that shares the
continent, especially when
“America” is meant to rep-
resent a collective identity,
not a single nation.

From a logistical stand-
point, renaming the Gulf of
Mexico is no small task. The
U.S. Board on Geographic
Names, which is respon-
sible for approving official
geographic names, will need
to update the Geographic
Names Information System
(GNIS) to reflect the new
name. This means that gov-
ernment maps, federal doc-
uments, contracts, and any
other relevant materials will
have to be revised to remove
any references to the Gulf
of Mexico and replace them
with the new designation.
It’s a major undertaking that
requires significant time
and resources to implement,
not to mention the potential
confusion it will create for
anyone who has spent their
life using the term “Gulf of
Mexico.”

Interestingly, many insti-
tutions wasted no time in
starting to implement this
change. Google, for instance,
announced that Google
Maps would be updated to
show “Gulf of America” for
U.S. users as soon as the
change is reflected in offi-
cial government sources, in
accordance with long-stand-

ing company practices.
Similarly, the National
Weather Service’s Storm

Prediction Center quickly
began using the term “Gulf
of America” in its forecasts.
Despite the speed in
which these updates have
been made within the U.S.,
there’s a big limitation to
what this executive order
can actually accomplish.
Namely, President Trump
can’t formally rename the
Gulf of Mexico on an inter-
national scale. For the new
name to be recognized glob-
ally, Mexico and the United
States would need to come
to an agreement. Mexico,
as a neighboring country
that shares the Gulf, has a
strong opinion on the mat-
ter. In response to President
Trump’s proposal, President

Sheinbaum of Mexico sar-
castically suggested that
North America be renamed
“Mexican America,” demon-
strating her stance on this
matter.

As it stands, the renaming
will only apply within the
United States and in federal
documents. It will not have
any formal recognition in
international law or geog-
raphy unless both countries
agree to it, which seems un-
likely given the tension this
change has already sparked.

The renaming of the Gulf
of Mexico may seem like
a trivial issue to some, but
it’'s a decision that reflects
broader political dynamics
and ongoing challenges the
U.S. faces in its relations
with Latin American coun-
tries. This move is likely to
further stoke resentment to-
ward the U.S. in the region,
especially among those who
already feel that the U.S.
places itself above the rest
of American nations. It rein-
forces the idea of American
exceptionalism, and fur-
thers the increasingly accu-
rate worldwide perception
that the U.S. has no regard
for its neighbors and allies.
While the order’s official in-
tent may have been to honor
American greatness, it has
collateral risks of deepening
the divide between the U.S.
and its neighbors.

In the end, while the
renaming of the Gulf of
Mexico may seem like a
small, symbolic gesture, its
political ramifications will
likely be anything but mi-
nor. It adds fuel to the fire of
anti-U.S. discontent many
Latin American countries
already feel, and it serves
as a reminder that symbol-
ic acts of power, no matter
how seemingly insignificant,
can carry a heavy weight in
international relations.

Ighodaro is a member of
the Class of 2027.
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Eastman First-Year Experiences the Grammy
Awards Up Close and Personal

BY COLIN JONES
CULTURE EDITOR

Regardless of how you feel
about the Grammy Awards,
you might have tuned in for
at least a portion of the day’s
festivities. There’s something
electric about seeing some
of the biggest artists in the
world coming together to
celebrate music itself, not to
mention the stunning perfor-
mances. It’s already exciting
to view at home, despite the
commercial breaks, but it’s
even more incredible if you
get to be one of the lucky few
who attend the ceremonies in
person. Eastman Vocal Jazz
first-year Harrison Candelar-
io is one such person.

Candelario seemed like he
was still riding the high from
the ceremony when he sat
down to talk to me, the day af-
ter he returned. For an aspir-
ing vocalist like Candelario,
experiences like the Grammy
Awards are not only captivat-
ing as an onlooker, but a taste
of what may be to come in his
career. “It's a difficult indus-
try to break into,” Candelario
said. “It's great to [...] go to
Eastman and have a school

that is so accredited, especial-
ly because I want to teach in
the future.”

‘For an aspiring vo-
calist like Candelario,
experiences like the
Grammy Awards are
not only captivating
as an onlooker, but a
taste of what may be
to come in his career.’

The prestige that comes
with an Eastman education
has helped Candelario snag a
spot in Grammy U, a nation-
wide networking organization
affiliated with the Recording
Academy (the company that
runs the Grammys). “It's like,
this is not my life right now,”
he said. “I felt like I commit-
ted to a school [...] and went
to the Grammys less than a
year later.”

According to Candelario,
who attended the Grammys
with his mother, one of the
biggest takeaways was how
surreal it was to be up close
and personal with major ce-
lebrities. When his mother

dropped her phone, Kirs-
tin Maldonado of famous a
cappella group Pentatonix
picked it up. He saw musical
influences of his from various
music genres perform live —
all under one roof. “[I] never
thought I would ever see Ste-
vie Wonder perform live or
Herbie Hancock [...] It was
incredible,” he said. Perfor-
mances that stood out to Can-
delario included a mournful
Quincy Jones tribute, which
also included a performance
from Cynthia Erivo, who re-
cently starred in last year’s
“Wicked,” as well as British
R&B star Raye and Eastman
alum and American soprano
Renée Fleming (MM ’83).
Candelario mentioned sev-
eral times that the existence
of the ceremony at all this year
was tenuous due to the recent
Los Angeles wildfires causing
devastation to the region. “A
lot of people this year were
scared of going because of the
fires and it was very much up
in the air until probably like a
week and a half ago,” he said,
his tone shifting from excited
to serious. “[Because of the
fires] this year was very much

guesswork on their end.”

Luckily for Candelario, the
Recording Academy was still
able to cover much of his fees
with various stipends due to
his status as a Grammy U par-
ticipant. On a more positive
note, he mentioned how the
fires were a big focus of the
ceremony, and that, while it
did add a more subdued and
reflective tone to the normal-
ly joyous and exciting event,
that the emphasis on aware-
ness was important.

“It wasn't as focused on [...]
big show-stopping numbers,
[although those] were there.
But then it was like, we're also
going to make the show-stop-
ping number intimate and
make it feel as though it's part
of something greater and that
you should donate because of
that. So they were really suc-
cessful in doing that.”

Candelario also gave praise
to his Eastman professor Sara
Gazarek, who is a trustee and
voter for the Recording Acad-
emy for jazz. Additionally,
Gazarek’s vocal quartet, sdje,
won a Grammy Award this
season for Best Arrangement,
Instrumental, and Vocals.

“She knows so much about
[...] technical principles and
is such a good person and
cares about all of her students
in a personal way, but also
from an academic standpoint
and a career standpoint,” he
said. “It's good to have a con-
nection with a mentor that
means so much.”

Aside from networking and
study work he’s doing in the
music realm, Candelario is
actually working on his own
EP, which he plans to release
updates about through his
Instagram or on his personal
website.

Going forward, Candelario
is eager to move further into
the music industry, pursue a
career as a musician and ed-
ucator, and — ideally — head
back to the Grammys one
day. When asked if this was a
once in a lifetime opportunity
for him, he grinned. “Maybe
not. Let's hope it's not. I pray
it'snot.”

Jones is a member of
the Class of 2026.

Border Countries

BY CALEB OSHINSKY
STAFF PUZZLER
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Michael Che’s
Winterfest Set Welcomes
Lackluster Comedy and

Announces His Exit
From SNL

BY BRIAN LY
HUMOR EDITOR

Michael Che, an American
stand-up comedian, was in-
vited by the University to do
a late-night stand-up come-
dy routine at Kodak Hall in
Eastman Campus Feb. 1. He
is best known for his sketch-
es on SNL, especially for a
Weekend Update segment
known as “joke swap,” in
which he wrote jokes for his
white co-host, Colin Jost, to
tell — and vice versa. Often,
these jokes push the enve-
lope due to the nature of
making the other person un-
comfortable. Che’s reliance
on race-centric jokes ex-
tended into his performance
at Winterfest.

His performance was a
part of the UR Winterfest
Weekend performanc-
es, which usually feature
a big-ticket performer in-
vited by Wilson Commons
Student Activities (WCSA)
and the Student Activities
Board (SAB). As the fea-
tured performer for this
year, there was an air of
uncertainty about Che’s po-
tential for stand-up comedy,
since many attendees had
only seen him on SNL. Still,
as it was the big-ticket per-
former, the first floor was
nearly filled with people.

The event was slated to
start at around 8 p.m. in
Kodak Hall, but Che set foot
on stage about 10 minutes
after the start time, begin-
ning by talking about how he
wasn’t used to doing stand-
up performances, before
starting by making jokes
about Rochester, referring
to Frederick Douglass and
his ancestry. He seemed —
at first — to be well-received
by the audience.

‘Around the middle
of the set, his jokes
seemed to lose
direction.’

As T experienced his work
live, I thought the perfor-
mance was relatively stereo-
typical in terms of subject
matter: topics surrounding
the local environment, jabs
at racism, hammed-up per-
sonal experiences, cultural
references, sex jokes, and
more. He seemed to have
prepared a few jokes, but
around the middle of the
set, his jokes seemed to lose
direction. Che seemed to
fill the crowd’s silence with
awkward laughs and ram-
bled as a replacement for
unwritten jokes.

The SAB later posted a
comment about Che’s per-
formance, saying that they
“were not given a script,
draft, or any mention of his

jokes before the show” and
that they “do not condone
or tolerate ableism, ho-
mophobia, or any form of
discrimination.”

At the beginning of the
night, Che mentioned that
he was sober, but by the
end of the night, he remind-
ed me of a rambling drunk,
mumbling under his breath
and laughing to himself.

‘By the end of the
night, he reminded
me of a rambling

drunk.’
Notably, Che mentioned
that he may be leaving SNL.

He had been considering
leaving for several seasons,
but only publically (and
definitively) brought it up
during this performance.
As a mainstay on the show
since 2014, serving as the
co-anchor of “Weekend
Updates” and co-head writ-
er until 2022, Che’s upcom-
ing absence may come as a
surprise.

Although he has a history
of threatening to leave the
show, Che mentioned that
he might even have to reau-
dition if he wanted to go
back. “This is my last season.
I'm not coming back, don’t
worry. I'm done, it’s over for
me. It’s been so much fun.
It’s a little emotional, it’s
bittersweet,” he mentioned
during his performance. Che
did not talk about what he
planned to do afterward, cit-
ing a lack of job experience
outside of the show, and in-
stead just continued his set.

The late night itself was
supposed to end at 9 p.m.,
but Che extended his stay
for about another 25 min-
utes, talking to the audience
and going off on small tan-
gents. Instead of being cap-
tivating, Che’s performance
held the concert hall captive.
As Kodak Hall emptied out,
I overheard chatter of how
the end felt like Che was just
running out the clock. While
the set wasn’t the worst
comedy I had ever seen (I
had even thought that the
middle part was rather well
done in terms of joke deliv-
ery), in retrospect it lacked
uniqueness and dragged at
the end unnecessarily.

Perhaps the most nota-
ble takeaway from this is
Michael Che’s statement
that he may be leaving SNL.
What he intends to do af-
terward is unknown, but
I'd urge him to reconsider if
he’s looking to pivot back to
stand-up.

Ly is a member of
the Class of 2027.

Lo Que le Paso a Palestina

BY SAAFA TAHBOUB
CONTRIBUTING WRITER

The empowering lyrics of
Bad Bunny’s new album,
“DeBI TiRAR M4S FOToS;”,
or “I SHOULD'VE TAKEN
MORE PHOTOS;” have
touched the roots of resis-
tance movements every-
where. For Palestinians, the
embodiment of the Puerto
Rican resilience portrayed
in the album’s songs has giv-
en new life to what it means
to embody cultural history
proudly as a form of protest.

Across liberation move-
ments, music has consistent-
ly shown the power of art in
resistance. For an artist like
Bad Bunny who’s deeply
immersed in media and ce-
lebrity culture, to break the
boundaries of modern music
creates a powerful reflection
of the existence of our peo-
ple’s fight and brings aware-
ness to our grief. Through his
work, we see how music tran-
scends borders and becomes
a language for collective heal-
ing and resistance.

‘Through his work,
we see how music
transcends borders.’

The longing to return to a
home where the ground is
unstable is a pain that is hard
to capture. Despite this dif-
ficulty, Bad Bunny conveys
a feeling of missing a home
and the chance to appreciate
its beauty through the song
“DtMF” (an abbreviation of
the album’s title). The chorus
of the song, which says, “Debi
tirar méas fotos de cuando te
tuve,” or “I should have taken
more photos of when I had
you” depicts a sentiment of
yearning for something lost.
This resonates deeply with
Palestinians, who have expe-
rienced the loss of not only
their land but also the iden-
tity and history that persist
in their collective memory.
For Palestinians, this lyric
evokes the pain of losing their
homeland, and the inability
to capture and preserve their
connection to their land due
to years of occupation and
displacement.

Similarly, Puerto Ricans
who have fought for inde-
pendence also carry the sor-
row of a homeland that has

been stripped of much of
its autonomy. In the case of
Puerto Rico, the fight for in-
dependence has always been
intertwined with a cultural
renewal, a reclaiming of what
was once erased. In this way,
the personal loss expressed
in the song also reflects a col-
lective struggle for both land
and identity. By intertwining
personal pain with political
struggle, Bad Bunny’s lyrics
transcend the boundaries of
a personal relationship and
become a broader metaphor
for the collective pain of op-
pressed peoples everywhere.
Whether it’s the struggle of
Puerto Ricans fighting for
autonomy or Palestinians
battling against occupation,
the song serves as a call for
solidarity.

Bad Bunny speaks to the
emotional weight of resis-
tance in the song “TURISTA,”
or “TOURIST.” The line
“Escondiéndome los sen-
timientos / Tengo miedo
que me haga mas dano,” or
“Concealing my feelings /
I'm afraid that it will hurt me
more” resonates with those
who have lived under the
weight of systemic oppres-
sion, where personal pain is
often concealed behind pub-
lic resilience. In both Puerto
Rico and Palestine, the resis-
tance is not only physical but
also emotional and psycho-
logical. The people continue
to resist, not only to reclaim
their land but to heal from
years of emotional and cul-
tural trauma.

‘The song serves as
a call for solidarity.’

Here, Bad Bunny acknowl-
edges that the fight for justice
is not solely about reclaiming
what has been taken from
us, but also about the long
journey of healing from the
wounds of oppression. At the
same time, his music cap-
tures the meaning of living
fully despite all this pain. It’s
an understanding that only
those who have lived it can
fully comprehend, yet we
demonstrate it through our
genuine ability to share our-
selves and our rich culture
with the world.

Similarly, the song “LO
QUE LE PASO A HAWAIi,”
or “WHAT HAPPENED TO
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HAWATi,” reminds us of the
importance of holding onto
one’s roots in the face of his-
torical erasure. The lyric, “Ni
olvidé el Lelo Lai,” or “Nor did
I forget the Lelo Lai” calls on
Puerto Ricans to never forget
their roots, their struggle for
independence, and the rich
history of their ancestors who
fought against colonialism
and for the preservation of
their culture. The sentiment
of losing something deeply
tied to identity — land, cul-
ture, and heritage — mirrors
the hardship of both Puerto
Ricans and Palestinians who
are threatened by the eras-
ing of their connection to the

land. .
‘As we think of
Palestine, we also
think of Puerto Rico.’

In the same way, the lyric,
“Quieren quitarme el rio / y
también la playa,” or “They
want to take away my river
/ and also the beach,” shows
how intertwined the impacts
of settler colonization and
tourism are. This lyric em-
phasizes how culture and
land are intrinsically linked
to identity and the fight for
autonomy. In both cases, how
the land, identity, and cultur-
al survival remain central to
the movement for justice. As
Gaza is not for sale, the land
in which everything grows
will continue to remain in the
hearts of Palestinians. From
the veins of olive trees to
the flowing waters of Puerto
Rico’s rivers, the essence of
the soil will always belong to
its indigenous people.

As we think of Palestine,
we also think of Puerto Rico
and everything that its people
stand for. If we cannot recog-
nize the power and strength
of our words, we cannot truly
honor our history. To resist
is not just to fight, but to re-
member our culture and live
through it boldly in a world
that denies its existence.

Del rio al mar.

This article can be
found in Spanish online at
campustimes.org

Tahboub is a member of
the Class of 2027.
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Take a Look at the ASIS Gallery’s Current Exhibit,
Lines of Inquiry

BY KATE STOUT
STAFF WRITER

If you’ve ever walked into
the Sage Art Center, you've
seen the ASIS gallery. It’s
a space that displays al-
most exclusively student
work, with the present
exhibit, Lines of Inquiry,
showcasing the products of
four students’ fall semes-
ter independent studies.
According to Art New York
and Studio Art Program
Manager, Megan Metté,
the mission of the gallery
is, “geared toward the stu-
dents, to provide space for
the students.” Each display
is up for around two to four
weeks at a time.

‘The mission of the
gallery is ""geared
toward the students,
to provide a space for
the students."”’

When you enter the
space, you'll first encounter
works from Alex Garlock, a
senior majoring in Studio
Art and Psychology. Three
of the pieces are inspired
by drawings of children,
which are also hanging in
the galley. She also has a
puppet on display, “Alex.”

What you’ll probably
notice immediately about
her work is that some of
it moves. “Mouse” is sat
on a turntable with paint

brushes spinning around
it and is made, in part, of
aluminum cans. Another
piece, entitled “Elephant,”
features “unnaturally blue
water,” said Garlock, flow-
ing from the titular ani-
mal’s trunk primarily made
of paper mache. Both piec-
es are mixed media.

Garlock’s favorite piece
is “Dream,” her interpre-
tation of a child’s rendition
of an underwater seascape
made with melted candy,
including Jolly Ranchers.
It’s her favorite in part due
to the time commitment
to complete the piece, but
when she was finished,
“I'm like, holy cow, this is
— it was worth the work.”
It was also the hardest to
make. Garlock said they
hadn’t realized, “how much
chemistry was in candy.”

Finding materials isn’t
a straightforward process
for Garlock, who described
their art as “very intuitive.”
Regarding figuring out
what to use, they said, “I
tried my best to just kind of
be a yes man, you know, say
yes to everything ... nothing
was too dumb, nothing was
too big or too outlandish,
and if it didn’t work, I'd try
a different turn.”

To the far left of the ex-
hibit is the work of ju-
nior Brain and Cognitive
Sciences and Studio Arts
major Eva Naik. Naik’s

work is also mixed media,
using wood, acrylic, ink,
watercolor, and more. As
per her work’s label, she’s
exploring her cultural
identity as a first-genera-
tion American and South-
Asian heritage through her
pieces.

‘She’s exploring

her cultural identity
as a first-genera-

tion American and
South-Asian heritage
through her pieces.’

On the label, she wrote
that she was examining
“how geometric shapes
along with repetition can
be used to reflect my own
internal balancing act of
culture and heritage” for
these pieces. Repetition
can be seen in their titles as
well, which are called “First
Generation American
| “First  Generation
II:  Repetition,”  “First
Generation American III,”
and “First Generation
American IV.”

On the opposite side of
the exhibit is “Tainted,” the
work of senior Studio Art
and Physics major Catho
Fan. The work connects to
Fan’s experiences of being
harassed at locations in
Rochester and is meant to
capture the anxiety of re-
turning to those places.

They used black and
white photos to symbolize
memories, placing red and
white thread atop the pho-
tos. Fan said these features
“are supposed to be reflec-
tive of my internal, like
thought processes while
I'm going through these
locations.”

Fan plays with space very
deliberately in “Tainted.”
Downcast lighting empha-
sizes the otherwise diffi-
cult-to-see white thread,
Fan explained, and draws
out the shadows from the
piece. Eyes of thread were
created with push pins
pressed into the wall. A
six-foot tall cardboard cut-
out is placed away from the
photos at a distance which
Fan called “uncomfortable”
to give the impression of
the figure “kind of creeping
up.”

The fourth artist, senior
Studio Art and Brain and
Cognitive Sciences ma-
jor Alicia Lawson has her
piece called “Diary of a
Naturalist” on a pedestal
for visitors to flip through.
It’s a book handbound by
Lawson, containing draw-
ings and watercolors of
natural subjects like squir-
rels or birds. Also in the
book are quotes selected
by Lawson from songs, po-
ems, and more.

Through  this
Lawson combines

work,
her

scientific background with
art and writing. This comes
through in her use of scien-
tific references in her work
— which came from a com-
bination of specimens from
the Ward Collection, refer-
ence images, and subjects
in her own life.

‘Lawson combines
her scientific back-
ground with art and
writing.’

Lawson explained, “I
wanted to make a hybrid of
a naturalist’s notebook and
a diary because I like the
concept of combining two
passions of mine, science
and art, and just showing
the way that like the more
objective presentation of
like a scientistic natural-
ist’s notebook plays into
the more subjective expe-
riences of like poetry and
song lyrics and the other
writings I included.”

There will be a reception
for “Lines of Inquiry” Feb.
13 from 4 to 6 p.m.

Stout is a member of
the Class of 2028.

Reinventing Fairytales with Eastman’s ‘H & G’

BY NATALIE OPDAHL
NEWS EDITOR

I've always loved fairy
tales, so when I learned
that the Eastman School of
Music was putting on a re-
telling of Hansel and Gretel
as part of their Opera
Theatre  Winter  Voice
Festival, I knew I had to go.

“‘H & G, A Great and
Terrible Story” is an hour-
long musical production
based on Anna Maria
Hong’s novella of the same
name. The show employs a
fusion of jazz and opera to
examine the classic tale in
a new and refreshing light.

The original Hansel
and Gretel follows the
two namesake characters
through the woods after
being abandoned by their
parents. They wander into
the clutches of a cannibal-
istic witch who intends to
eat them, but the witch’s
nefarious plan is foiled
when Gretel kills her by
shoving her into a hot
oven. In comparison, in
Hong’s narrative, the cub-
ist-style performance in-
vites its audience to decide
what is important about
the art, posing numer-
ous questions about the

boundaries between reality
and dreams.

‘The cubist-style
performance invites
its audience to decide
what is important
about the art.’

I've seen many modern
adaptations of the Brothers
Grimm’s tale, but “H & G,
A Great and Terrible Story”
is by far the most postmod-
ern, ethereal depiction that
I've seen. Instead of simply
retelling the story, Hong
and the team of composers
and librettists, who com-
pose the music and write
the lyrics, weave themes
from the original story into
an exploration of growth,
maturity, and trauma. It is
not a “narrative” in the typ-
ical sense, but rather a vi-
sual and auditory collage of
dreamlike fragments that
piece together a nonlinear
reflection on life. There
are no scenes in H & G.
Instead, everything flows
fluidly into the next se-
quence, blending time and
space into a conglomera-
tion of ideas and thoughts
that never fully resolve.

Demonic spirits chase
two innocent children. A

witch who cannot see is de-
termined to be known as
the fairest of all. A woman
who was once a young girl
enslaved in a candy house
becomes a seductress who
uses candy apples to lure
children into that very

same place. A starry-eyed,
opulent mistress sings an

aria about a game of chess.
A husband mourns the loss
of his wife.

What does it mean to
“grow up”? Are villains re-
ally villains? Is it possible
to escape traumatic cycles?
In “H & G,” everything mat-
ters, yet nothing is import-
ant. Everything influences

everything else, yet every-
thing is independent. Time
is always moving, yet mov-
ing through time we are
stuck, frozen in place.

Opdahl is a member of
the Class of 2026.
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(From left to right) Carolina Sullivan, Anna Bjerken, Christine Sheng, Eleni Nicholas, Elijah Gebers, Jason Garcia-Kakuk, Michael
Sabatino, and Izabella Gozzo perform in front of the audience in the Eastman Winter Voice Festival, Jan. 17, 2025.
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‘Wicked’ Soars Above Movie-Musical Expectations

BY ALEX HOLLY
MANAGING EDITOR

From its first teasers,
“Wicked” proclaimed itself
as a production with big
ruby-red slippers to fill.
The film, which debuted
in November 2024, boast-
ed a star-studded cast
featuring Ariana Grande-
Butera, Cynthia Erivo, and
Jonathan Bailey. Its bud-
get? Upwards of 150 mil-
lion dollars — dedicated
only to the first installment
of the movie. Its second
act? Scheduled to release
exactly one year later, with
a slightly bigger price tag
and just as long a run time.

“Wicked” has long been
a theatrical staple and the
name on everybody’s lips.
The production opened
its doors on Broadway
in 2003 and hasn’t clo-
sed since (with a brief
18-month exception for
the COVID pandemic), and
has been performed at the
Gershwin Theatre for more
than 20 years — the fourth
longest-running Broadway
show of all time.

‘A pop culture
phenomenon
reaching far beyond
the walls of musical
theater bars and
collected playbill
portfolios.’

Based on the lesser-kno-
wn off-shoot of Frank L.
Baum’s beloved story “The
Wizard of Oz,” “Wicked”
is adapted from Gregory
Maguire’s 1995 novel
of the same name and
spins the backstory of the
Wicked Witch of the West,
Elphaba, and her friend-
ship with the witch soon-
to-be-known-as Glinda the
Good.

The production’s le-
gacy has cemented it as
a classic, a pop culture
phenomenon reaching far
beyond the walls of musi-
cal theater bars and colle-
cted playbill portfolios. In
its 20-year run, the show
has been produced in over
100 cities and seen by 65

million patrons, owing this
fame in part to its master-
fully composed score, grip-
ping story, and precisely,
yet not shyly, implemented
theatrics.

This is all to say that,
going into “Wicked,” di-
rector Jon M. Chu had
a reputation to uphold.
Additionally, directing
Hollywood’s hopeful next
box office hit was going to
be an uphill climb.

To put it lightly, recent
movie-musical adaptations
have been wishy-washy at
best. 2024’s “Mean Girls”
rendition was just as plas-
tic as its starring clique, a
lackluster cash grab that
seemed almost terrified
to market itself as what it
was: a musical. The alrea-
dy washed-up Y2K soundt-
rack was further pop-ified,
the direction was tacky,
and the lead just couldn’t
sing. While 2022 and
2023 sported “Matilda the
Musical” and “The Color
Purple” film adaptations,
their box office splash was
more of a ripple.

As a performing me-
dium, theatre has often
struggled with accessi-
bility, both to fanbases
and wider audiences. As
the majority of shows are

locked beyond the theatre
doors and guarded with a
major paywall or distan-
ce gap, wading knee-deep
in Broadway is an almost
impossible task. If you're
in over your head, you’ll
find other ways to get your
fix (notably through the
treasure trove of “slime tu-
torials” on YouTube), but
even taking the first tap-
shoed step into show tunes
can be daunting.

Similarly, marketing a
musical has proved to be
no easy feat. While pro-
shots and movie renditions
throw bricks at the paywall
as they attempt to bring
Broadway to a broader au-
dience, the public recepti-
on isn’'t as grand, or ack-
nowledged, as intended.
Thus, theatre continues
to linger as a supporting
star to music, film, and
television.

Since Hamilton’s pre-
miere in 2015 and the
following American ob-
session (a time in which
middle schoolers were so-
mehow Broadway’s grea-
test marketing), we hadn’t
seen another show make
the transition to pop cul-
ture’s centerfolds. Then,
sporting a supposed 150
million dollar press tour
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and enough brand part-
nerships to turn the wor-
Id pink and green before
the film even hit theatres,
“Wicked” became, well...
Popular. And that’s exactly
the hype they wanted.

Co-stars Cynthia Erivo
(Elphaba) and Ariana
Grande-Butera (Glinda)
above all garnered atten-
tion. In part to both stan
culture reception and a
connection both perceived
as mutual loathing or the
“Gelphie” connection (a
phenomenon of almost un-
natural bonding between
actresses playing Elphaba
and Glinda), the pair suc-
cessfully created rumors,
gossip, and social media
stir. Ethan Slater’s casting
as Boq connected a few li-
nes in the red-string-cork-
board of Grande-Butera’s
rumored homewrecker al-
legations, Erivo clapped
back at well-intentioned
fan edits and questionable
Al renditions of the ico-
nic “Wicked” poster, and
the pair most notably held
space — and fingers —
for the lyrics of “Defying
Gravity.” All of this was
months before the film
even dropped.

To no surprise of its
big price tag and even

bigger marketing stra-
tegy, the work paid off,
solidifying “Wicked” as

a box office smash and
the highest-grossing film
adaptation of a Broadway
musical.

Although fans were quick
to snip at the movie’s color
grading, framing, and leng-
thy run-time, “Wicked” is
a musical adaptation that
truly used its resources
“For Good.” Unlike many
predecessors, it’s unafraid
to present itself musically
and indulges in the Ozian
theatrics that have kept the
show running for upwards
of 20 years.

‘It’s unafraid

to present itself
musically and
indulges in the
Ozian theatrics that
have kept the show
running.’

The movie is rich, flush
with well-executed dance
numbers, exuberant CGI,
and a score that brings ma-
gic from Nessa’s slippers to
the silver screen. Although
doubts were heavy, the
performances are stellar;
Grande-Butera makes her
love for Glinda and train-
ed operatic range evidently
clear, Erivo soars through
live vocals as effortlessly as
Elphie implements her po-
wers, and the supporting
cast weaves together the
fabric of Shiz University
and the Emerald City as if
made anew. Admittedly, I
cried. A lot.

In the renaissance of
“Wicked,” perhaps no one
mourns. Rather, we celeb-
rate, indulge, and tap our
heels three times as we wait
patiently for the end of its
year-long intermission.

Author’s Note: If
Gregory Maguire can wri-
te an adaptation novel 100
years following its source
material, the CT can pub-
lish a “Wicked” review 2
months late.

Holly is a member of
the Class of 2026.

Journalism Training

INTERESTED IN NEWS WRITING AND REPORTING? WANT T0
LEARN FROM INDUSTRY PROFESSIONAL, LOCAL JOURNALISTS?

SWING BY THIS SATURDAY (02/15) TO LEARN MORE FROM
RETIRED CAMPUS TIMES EDITOR-IN-CHIEF AND CURRENT
REPORTER AT THE ROCHESTER BEACON, JUSTIN O'CONNOR

SATURDAY, FEBRUARY 15TH

12:00PM — 2:00PM WILSON COMMONS 104
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HUMOR

How to Celebrate the
Super Bowl Like a Pro

BY MANGO NORENBERG
STAFF WRITER

It’s Feb. 9, the day we've
had marked on our calen-
dars for months. Everyone’s
running home from the
grocery store with bags
overflowing with snacks,
drinks, and barbecue equip-
ment. Tensions arise as fans
cheer for either Kansas City
or Philadelphia — while a
different type of fan keeps
their eyes peeled for a cer-
tain Kansas City tight end’s
mega-star significant other.

Guess what, folks? We've
been celebrating the Super
Bowl all wrong. Be sure to
hold onto your snacks (es-
pecially those served in
bowls), because here is the
literal truth on how to ce-
lebrate the Super Bowl.

The Super Bowl was ac-
tually a 24-hour-long ce-
lebration of foods served in
humanity’s greatest inven-
tion known as the bowl. To
celebrate, everyone should
wake up eating their favo-
rite cereals — and bring on
the sugary kind while you're
at it, no matter what your
endocrinologist might say.

The greatest highlight of
the day is holding massive
bowl-themed celebrations.

JOYLU/ ILLUSTRATIONS EDITOR

Attendants are required to
wear bowler hats and bo-
wl-o ties and eat all kinds
of food served in bowls.
It’s customary to eat dishes
beyond the regular bowl of
soup, chilli or ice cream in
a bowl to honor its legacy.
It’s about time we take ad-
vantage of this annual ce-
lebration. Serve everything
in a bowl from tacos and
sushi to smoothies and even
sandwiches! Anything goes!
If you can eat (or drink) it
with pleasure, then put it in
a bowl!

Make sure to truly know
the meaning of the Super
Bowl from this day forth
and stock up on all kinds of
bowl-friendly foods and eat
to your stomach’s desire.
If not, go ahead and wat-
ch people playing around
with a football or whatever
— even though your distrac-
tion might compromise the
efficiency of you feasting on
your favorite dishes in the
world’s greatest dish.

Norenberg is a member
of the Class of 2028.

Baby Presses Charges Against Mother

BY GABRIEL JIANG
HUMOR EDITOR

A peculiar court case has
recently captured the pub-
lic’s attention: the baby
of a mother pressed char-
ges against their mother
for giving birth to them.
Apparently, the birth was
so unsatisfactory that the
plaintiff received audito-
ry and visual trauma from
the disgust and harassment
from the doctors, as well as
sustained neglect from the
mother subsequent to their
birth.

“They were just screa-
ming and yelling at me
while forcibly evicting me
from my home!” the baby
told CT in an exclusive in-
terview outside the court-
house. “I was still sleeping
during that time too! They
woke me up from my much
needed beauty sleep. So, of
course now I'm suing for
emotional distress too.”

‘The shouting and
lights purportedly
hurt the baby’s ears
and eyes, resulting in
the need for hearing
aids, glasses, and an
Instagram addiction.’

The shouting and lights
purportedly hurt the baby’s
ears and eyes, resulting in
the need for hearing aids,
glasses, and an Instagram
addiction. The baby also
explicitly articulated to
their mother and doctors
that they neither wanted to
take on the responsibilities
of life nor face the harsh-
ness of reality. Clearly,
they already foresaw those

for Being Born

4 a.m. late nights writing
essays while crying and not
sleeping, school food that
is barely edible, and taxes.
Yet, to the dismay of the
baby, no one understood.
According to their filed
complaint, their guardians
“only wrapped them up in
a blanket that restricted
them from trying to use
their body language to fur-
ther express their qualms.”

As of writing, the baby
has received a degree from
law school and is acting as
their own lawyer for the

GABRIEL JIANG / HUMOR EDITOR

case. If found guilty, their
mother is expected to com-
pensate the baby by paying
for the necessary medical
bills involved with the in-
cident and providing hou-
sing of an equal or greater
quality than the baby’s pre-
vious accommodations.

Jiang is a member of
the Class of 2028.

A Letter to My Guitar

BY FREYA MAI
CONTRIBUTING WRITER

Dear Purple Squier Sonic
Stratocaster,

I am most grateful for you
this Valentine’s Day. Ever
since I bought you with my
hard-earned money, you've
brought me nothing but joy.
Unlike couples who argue
and fight, I can always enjoy
your company. Together, we
disrupt my hallmates’ sleep
with nightly practice sessions
of moody music (that, admit-
tedly, should not be used as a
coping mechanism).

You're a part of me — the
purple guitar to my purple
hair. Anyone who says this
relationship is unhealthy is a
hater. They simply don’t un-
derstand how our bond has

blossomed inthe past months.
Even my mother doubted us,
thinking I wouldn’t be able to
balance my guitar and my ac-
ademics. But we proved them
wrong — our bond is stronger
than ever!

On a happier note, you've
helped bring me and my
friends closer through kara-
oke sessions and a shared love
for music. For that, 'm most
grateful. The friends that
stay close to me are the ones
that truly deserve our love
this Valentine’s Day. Friends
like you, Purple Squier Sonic
Stratocaster.

X0XO,

Freya

Mai is a member of
the Class of 2028.

Papercuts: Corner

BY JOSHUA SCHIAVI
STAFF WRITER

Thats IT,

st

you
whigper-st«appev! o
in the corner!
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SPORTS

Men’s Basketball
Defeats Case West-

ern Reserve In
Cleveland

BY AENEAS WOLF
SPORTS EDITOR

The UR Men’s Basketball
team defeated Case West-
ern Reserve’s (CWR) by a
score of 89 to 87 on Friday,
in Cleveland.

‘The UR Men’s
Basketball team de-
feated Case Western
Reserve’s (CWR) by a
score of 89 to 87.°

UR junior Tomiwa Ade-
tosoye (#8) scored the first
points of the game 25 sec-
onds into the first half with
a clean layup.

UR jumped out to a 7-6
lead before CWR retook
the lead on a two-point
jump shot from graduate
student Andy Barba (#99).
Neither team gained sig-
nificant momentum until
CWR senior Umar Rashid
(#11) knocked down a
three-pointer to make it a
16—11 game.

A minute later, UR re-
sponded with a three of
their own, courtesy of
graduate student Bennet
Kwiecinski (#11). Next,
Kwiecinski grabbed a de-
fensive rebound, which
developed into a made
jump shot by senior Ethan
McEachern (#3) to tie the
game at 16.

CWR converted another
three, this time from soph-
omore Drey Fox (#8). UR
would go on to take a one-
point lead when Kwiecinski
made two free throws after
being fouled on the fast
break.

Neither team made sig-
nificant headway for five
minutes, resulting in a
33—33 tie with five min-
utes to go. The teams trad-
ed three-point makes, with
UR adding a jumpshot and
CWR two free throws to tie
it again at 38. UR made a
push in the final two min-
utes by scoring eight points
in the paint and at the free
throw line. However, CWR
reduced the lead to five at
the half when senior Sam
Trunley (#10) made a three
at the buzzer.

Four minutes into the
second half, CWR equal-
ized the score at 50 when
Rashid made another
jumpshot and was fouled.
He then made the free
throw to take the lead.

The lead changed four
times in the next three

minutes, with CWR ending
the exchange on top when
Trunley made two free
throws to make the score

58-57.
‘The lead changed
four times in the next
three minutes.’

UR came roaring back,
however, going on a 15-6
run over the next five min-
utes. UR built on this mo-
mentum, with their lead
reaching 10 with four min-
utes to go.

Despite appearances,
CWR was not yet out of
the game. They scored 16
points over four minutes,
culminating with two made
free throws by Barba to
take the lead 87-86 with
37 seconds left.

On the next posses-
sion, UR graduate student
Nate Sock (#22) missed a
jump shot, but Kwiecins-
ki grabbed the rebound
and was fouled on the fol-
low-up. He made both free
throws to take the lead
back with six seconds left.

Adetosoye thwarted
CWR’s last chance with a
crucial steal and was fouled
shooting on the fast break
with two seconds left. He
made one free throw and
time expired as CWR cor-
ralled the miss.

‘With the win, the
Yellowjackets im-
proved to 7-12 and
will continue their
road trip in
Pittsburgh.’

With the win, the Yellow-
jackets improved to 7-12
and will continue their
road trip in Pittsburgh on

Tuesday against Carnegie
Mellon University.

Wolf is a member of
the Class of 2027.

UR Squash Dominates St.
Lawrence en Route to Sixth
Straight Squash Title

BY AENEAS WOLF
SPORTS EDITOR

The UR squash team dom-
inated St. Lawrence Univer-
sity’s (SLU) team to the tune
of an 8-1 victory in St. Law-
rence’s Robie Squash Center
this Sunday.

UR senior Nic Gil (8) start-
ed the contest off well with a
three game sweep of St. Law-
rence junior Athrva Yadav,
with game scores of 11-8,
11—2, and 11-7.

Senior Omar Zakaria (2)
won the second match in four
games against junior Patrick
Walford. The scores were 11—
7,11—8, 9—11, and 11-3.

Senior Jake Koeppel (6)
made it three in a row for UR
with his own sweep, this time
over first-year Miguel Posada

Villa.

Sophomore Van Inman-Be-
navente (7) dropped the first
game 9—11 before winning
the next three against senior
Harry Robson by scores of
11-6, 11-6, and 11—4.

UR won the next match
too on the back of sopho-
more Dhirren Rajarathinam
(3). Rajarathinam swept his
opponent, SLU senior Oli-
ver Bikhazi-Green, in three
games with the scores of 11—7,
11—3, and 11-6.

Senior Arnav Mandhana
(5) defeated his SLU senior
counterpart, Hassan Madk-
our after losing the first game
8-11. He went on to win the
next three games by scores of
11-8,11-8, and 11-5.

First year Preston Wu (9)

beat senior Dean Brooker in
three games with the scores
of 11-7, 11—4, and 11-5.

Senior Yash Fadte (1) was
forced to concede his match
against first year Gregory
Malsang down two games to
one, giving UR its only loss of
the day.

Finally, senior Tom White-
ley (4) defeated junior Har-
rison Callaway in three sets,
scoring 11—9, 11—7, and 11-3.

With this victory, UR won
their sixth consecutive Lib-
erty League squash title and
their 12th overall.

Wolf is a member of
the Class of 2027.

Puppy Bowl XXI Was a Tail-Biter

BY KATIE JARVIS
COPY CHIEF

Around campus, around
the city, and around the coun-
try, people can’t stop talking
about the biggest American
sporting event of the year.
Continuing a fierce rivalry,
on Sunday night, two teams
faced off head to head — or
should I say snout to snout.
That’s right. It’s time to talk
about the Puppy Bowl.

‘That’s right. It’s
time to talk about the
Puppy Bowl.'

The two teams playing in
Puppy Bowl XXI were Team
Ruff and Team Fluff. Last
year saw Team Ruff secure
the coveted “Lombarky” Tro-
phy, so Fluff went into the
game hoping to take back the
title of Puppy Bowl champi-
ons.

The stadium field was lit-
tered with toys, all of which
count as balls in play at all
times. Should a pup kick or
drop one into either end zone,
they score a three-point field
goal. If they carry it past the
o-yard line, that’s a touch-
down and seven points.

The game began with a re-
cording of “The Star-Span-
gled Banner.” Notably, many
players opted to sit, stay, and
even lie down during the
playing of the national an-
them, but these players faced
No repercussions.

Within the first minute
of the game, Ruff’s Enrique
grabs the ball. After fumbling
at the 30-yard mark, Enrique
recovered only to be blocked
by his sister, Rita, of team
Fluff. Frustrated, Enrique
took to the coolers, only to be

called out by the ref for illegal
doggy-paddling in the water
bowl.

The first TD of the game
was scored by Foxtrot, a collie
from team Ruff. Foxtrot was
almost intercepted by Fluff’s
Mary, but proceeded to reset,
then weave down the field to
secure a 7—0 lead.

Enrique, never one to quit,
seemed to score Ruff’s first
field goal, sending a ball into
the end zone. However, later
footage revealed that it was
actually Rita who touched the
ball last, scoring three points
for Fluff.

At the top of the second
quarter, Ruff led Fluff 14-6,
but the second quarter saw
Fluff pulling forward, almost
matching Ruff for a 21-20
lead with a minute left on
the clock. Suddenly, Trio, a
three-legged French bull-
dog on team Ruff, scored a
clutch touchdown extending
Ruff into a 28—20 lead. The
second quarter also showed
much unsportsmanlike con-
duct, with Ruff’s Jason water-
ing the grass of his own end
zone and Fluff’s Bonnie brief-
ly stealing the ref’s flag. With
seconds on the clock, a his-
toric play was made by Fluff’s
Charlotte, who managed to
pull off a combo Field-Goal-
TD, the first player to do so
in Puppy Bowl history. At the
close of the second quarter,
Charlotte’s pupset had pulled
Fluff into a two-point lead.

‘The second quarter
also showed much
unsportsmanlike
conduct.’

The halftime showleft much

to be desired. The four-kitten
big band was good, but not
the “Mardis Claw” extrava-
ganza that game organizers
promised. Due to a partner-
ship with Wisdom Panel, a
DNA test aimed at our furry
friends, each player was then
introduced with an on-screen
graphic of their entire breed
background — something that
should only be implemented
if the players are dogs.

The second half of the game
progressed with both teams
collar-to-collar. Unable to
take the heat, Ruff linebarker
Mr. Pickles began a tug-of-
war with his own teammate.
Ever the opportunist, Fluff’s
Kiki took advantage of the
commotion to score a TD.

Scores going into the fourth
quarter were 61—56 with Fluff
in the lead. Halfway through
the final quarter, Ruff secured
a five-point lead through a se-
ries of masterful plays. But, in
the last 10 seconds, through
a 50-yard play, Team Fluff’s
Paws Allen, scored one final
TD for team Fluff, earning
them the Lombarky Trophy,
and the admiration of the
American public.

More importantly, the Pup-
py Bowl serves as a massive
adoption initiative, with every
one of its 142 players avail-
able to take home. Paws Allen
may have earned his team the
trophy, but his greatest tri-
umph tonight was finding his
fur-ever home.

Jarvis is a member of
the Class of 2026 (T5).
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